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PROJECT: Historic-Cultural Monument Application for 
ST. ELMO VILLAGE 

REQUEST: Declare the property an Historic-Cultural Monument 

OWNERS: St. Elmo Village 
4830 St. Elmo Drive 
Los Angeles, CA  90019 

Roshni Kankanamalage 
4200 Artesia Boulevard, Apt. 2 
Torrance, CA  90504 

APPLICANT: City of Los Angeles Cultural Heritage Commission 
200 N. Spring Street, Room 272 
Los Angeles, CA  90012 

PREPARERS: Kira Williams, 2024 Graduate Intern 
Rita Cofield 
J. Paul Getty
1200 Getty Center Drive
Los Angeles, CA  90049

RECOMMENDATION  That the Cultural Heritage Commission: 

1. Declare the subject property an Historic-Cultural Monument per Los Angeles Administrative
Code Chapter 9, Division 22, Article 1, Section 22.171.7.

2. Adopt the staff report and findings.

CULTURAL HERITAGE COMMISSION 

HEARING DATE: October 17, 2024 
TIME:  10:00 AM 
PLACE: City Hall, Room 1010 

200 North Spring Street 
Los Angeles, CA  90012 
and via Teleconference 
(see agenda for login 
information) 

EXPIRATION DATE:  November 2, 2024 

CASE NO.: CHC-2024-3945-HCM 
  ENV-2024-3946-CE 

Location: 4820-4846 W. St. Elmo Drive 
Council District: 10 – Hutt 
Community Plan Area: West Adams – Baldwin Hills – 

  Leimert 
Land Use Designation: Low Medium II Residential 
Zoning: RD1.5-1-O 
Area Planning Commission: South Los Angeles 
Neighborhood Council: Mid City 
Legal Description: Arlington Heights Terrace Subdivision 

  No. 1 Tract, Block 8, Lots 8, 10, 14, 16, 
      and Arbs 1 and 2 of Lot 8 
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FINDINGS 
 

● St. Elmo Village “exemplifies significant contributions to the broad cultural, economic, or social 
history of the nation, state, city or community” as an important site associated with the emerging 
African American Arts scene in Los Angeles during the late-20th century. 

 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument as any 
site (including significant trees or other plant life located thereon), building or structure of particular 
historic or cultural significance to the City of Los Angeles if it meets at least one of the following criteria: 
 

1. Is identified with important events of national, state, or local history, or exemplifies significant 
contributions to the broad cultural, economic or social history of the nation, state, city or 
community; 

2. Is associated with the lives of historic personages important to national, state, city, or local 
history; or 

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; or 
represents a notable work of a master designer, builder, or architect whose individual genius 
influenced his or her age. 

 
 
SUMMARY 
 
St. Elmo Village consists of a one-story single-family home with a detached rear garage, a cluster of 
nine one-story bungalows, two garage buildings at the rear, and a two-story multi-family building located 
on the south side of W. St. Elmo Drive between S. Longwood Avenue and S. Rimpau Boulevard in the 
Mid-City neighborhood of Los Angeles. Constructed between 1913 and 1961, the subject property was 
gradually acquired by uncle and nephew artists Rozzell Sykes (1931-1994) and Roderick Sykes (1946-
2021). Starting with the purchase of the nine bungalows and founding of St. Elmo Village in 1969, the 
Sykes transformed the subject property into a safe place where children and adults could explore their 
creativity at a time when Black artists were discriminated against and excluded from creative spaces in 
the mainstream art world. Two years after purchasing the bungalows, in 1971, the Sykes incorporated 
St. Elmo Village into a non-profit arts organization that owns and operates out of the subject property 
today. In 1997, St. Elmo Village purchased the neighboring multi-family building and in 2005, the 
organization bought the single-family residence to the east. The subject property is currently used as 
an artists community and includes residences, artist studios, offices, galleries, and classrooms. After 
the death of Rozzell Sykes in 1994, Roderick operated the arts organization with his wife and fellow 
artist, Jacqueline Alexander-Sykes, until his death in 2021. Alexander-Sykes continues to operate St. 
Elmo Village to the present day. 
  
In 1929, the first exhibition of Black artists in Los Angeles was held by the California Art Club and 
featured works from local artists such as A. F. Taynes and Constance Phillips and architect Paul R. 
Williams. However, Black artists encountered obstacles in their attempts to fully participate in the 
mainstream art institutions within Los Angeles. Black visual artists established their own studios and 
exhibition spaces while being largely disregarded by the city’s mainstream museums and galleries. The 
Los Angeles Negro Art Association was founded in 1937 by Alice Taylor Gafford and Beulah Ecton 
Woodard and held lectures, concerts, and art exhibits. Gafford and Ecton are credited with founding 
the first collective space and organizations that helped establish a Black creative community in Los 
Angeles. Post-World War II, Los Angeles saw an influx of African Americans seeking personal and 
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professional success including artists from the East Coast where Black art spaces –such as the Black 
Arts Movement in New York City– were thriving. In the 1960s, Black neighborhoods increasingly pushed 
back against poverty, discriminatory employment, police violence, and racism, resulting in uprisings 
across the United States such as the 1965 Watts Uprising that saw more than 30 deaths and 600 
buildings destroyed or damaged. Following the Watts Uprising, local artists continued contributing to 
the social and cultural development of the Black community through art and creative outlets. The Black 
Arts Movement thrived using poetry, visual art, and other forms of artistic expression to create a style 
specific to the struggles experienced by Black Angelenos. St. Elmo Village (1969), The Mafundi 
Institute/Watts Happening Cultural Center (1969, Historic-Cultural Monument #1246), The Watts 
Towers Arts Center (1961), the Compton Communicative Arts Academy (1969-1975), the Watts Writers 
Workshop (1965-1973), and the Pan Afrikan Peoples Arkestra (1961) are community organizations that 
came out of and/or flourished because of the Black Arts Movement in Los Angeles. 
 
The subject property encompasses a one-story single family residence located at the eastern end of 
the property, a two-story multi-family residence at the western end of the property, two garages at the 
southern/rear of the property, and a cluster of nine one-story bungalows between the other buildings 
and along the northern edge of the property. It is situated in the center of the block with a portion of the 
site being fronted by a short concrete retaining wall with plantings; the wall in front of the single-family 
residence (4820 St. Elmo Drive) is topped with bricks and a wrought iron fence. There are two 
driveways and several paths on the site that are covered with colorful murals first painted in 1971 and 
then repainted in 2019 after a major renovation of the village. The paths meander through a lush 
landscape that features various types of trees, gardens, and sculptures. A central seating area 
surrounded by a garden is located behind the bungalow at 4834 St. Elmo Drive. At the southeast corner, 
adjacent to one of the bungalows, is a gated pond with koi fish and a wooden footbridge built between 
1974 and 1975 by youth and adults in the community. There is a masonry block wall painted with murals 
that separates the main portion of the subject property containing the bungalows from the single-family 
residence at 4820 St. Elmo Drive to the east.  
 
Single-Family Residence (4820 St. Elmo Drive) 
Built in 1948 in the Minimal Traditional architectural style, the single-family residence is irregular in plan 
and is of wood-frame construction with stucco cladding. The residence has a low-sloped, pyramidal 
hipped roof with composition shingles. The primary, northeast-facing facade features a recessed porch 
accessed via a set of concrete steps with wrought iron railings on the eastern end of the building that 
lead to the main entrance. Fenestration across the building consists of wood multi-lite single-hung 
windows, multi-lite hung windows, multi-lite fixed windows, and tripartite wood windows. Most of the 
windows along with the entrance are covered with security bars. At the rear of the lot there is a detached 
two car garage that features stucco cladding, and a low sloped pyramidal hipped roof clad in asphalt 
shingles.  
 
Bungalows (4828-4836 ½ St. Elmo Drive) 
The bungalows, built in the Craftsman architectural style between 1913 and 1923, are rectangular in 
plan, and are of wood-frame construction with gabled roofs featuring exposed rafter tails and asphalt 
shingle cladding. All of the bungalows except for one have horizontal wood clapboard cladding. The 
four bungalows fronting St. Elmo Drive (4830, 4832, 4834, and 4836 St. Elmo Drive) have gabled front 
porches on the primary, north-facing elevation and main entrances consisting of either multi-lite wood 
doors or wood slab doors. On the rear, south-facing facade of the bungalow at 4830 St. Elmo Drive 
there is a secondary entrance covered by a shed awning clad with asphalt shingles and a large sliding 
aluminum window within the gable. The rear of the bungalow at 4832 St. Elmo Drive features a 
secondary entrance covered by a metal shed awning. Fenestration across the bungalows consists 
primarily of single-hung aluminum and vinyl windows within original openings.  
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The bungalow at 4828-4828-1/2 St. Elmo Drive is a duplex clad with a combination of wood shakes 
and horizontal wood siding. The entrance to the unit at 4828 St. Elmo Drive is accessed via wood stairs 
and a horizontal wood pathway off St. Elmo Drive that leads to a set of concrete steps and the main 
entry covered by a shed awning. The entrance consists of a multi-lite wood door covered by a wood 
screen door flanked by pilasters. There is a slightly protruding volume that projects from the facade on 
the eastern end. The entrance to the second unit at 4828-½ St. Elmo Drive is on the west-facing 
elevation and is accessed via a set of wood steps leading to a porch covered by a metal shed awning. 
On the rear, south-facing facade there is a slightly protruding volume centered on the elevation that is 
clad in horizontal wood siding and has a flat roof with overhanging eaves and exposed rafter tails. There 
are decorative brackets under the eaves, an infilled gable vent, and a secondary entrance with a 
covered wood porch accessed by a small set of wood steps. Fenestration across the building consists 
of single-hung aluminum windows and wood hung windows. 
 
The bungalow at 4828-¾ St. Elmo Drive has a gabled covered front porch accessed via wood steps on 
the west-facing elevation and a wood slab main entrance with a small window located on the north end 
of the facade.  
 
The 4830-½ St. Elmo Drive bungalow has an entrance on the rear, south-facing facade off a concrete 
stoop that is covered by a metal hinged shed awning along with an aluminum hung window and a gable 
vent. 
  
The bungalow at 4830-¾ St. Elmo Drive is located at the rear of the lots, between the gated pond and 
the easternmost garage building, and features a central entrance on the primary, north-facing facade 
consisting of a wood slab door with a small window covered by a wood-framed screen door. Adjacent 
to the entrance is a single-hung aluminum window.  
 
The bungalow at 4836-½ St. Elmo Drive has a side-gabled roof with overhanging eaves and exposed 
rafter tails. On the east-facing elevation there are entrances with brick stoops on both the northern and 
southern ends of the facade. Fenestration includes single-hung aluminum windows and multi-lite wood 
doors. The rear, south-facing facade features a single-hung aluminum window and a gable vent. Off 
this facade, there is a large wood stage.  
 
Garage Buildings 
There are two abutting garage buildings located at the rear of the property. The garage buildings are 
rectangular in plan and are of wood-frame construction with horizontal wood siding and flat roofs. 
Constructed at an unknown date prior to 1927, the easternmost garage has three sets of sliding wood 
doors and a single entry consisting of a paneled wood door on the western end of the facade. Extending 
from the roof is a retractable metal-framed awning covered with fabric. The westernmost garage, built 
as an addition to the existing garage in 1996, features three carriage-style paneled wood doors. There 
are eight gooseneck lights above the doors of both buildings.  
 
Multi-family Residential Building (4846 St. Elmo Drive) 
The two-story multi-family residential building was built in 1961 in the International architectural style. 
It is irregular in plan and of wood-frame construction with smooth stucco cladding. It has a flat roof with 
overhanging eaves. The primary, northeast-facing elevation features a slightly projecting volume with 
a large mural entitled “Literacy” created by Roderick Sykes in 1988 and relocated to the subject property 
in 2015. On the east-facing elevation there are unit entrances on the first floor and two opposing 
concrete staircases with wrought iron railings leading to the second floor hallway and unit entrances. 
Fenestration across the building consists primarily of vinyl sliding windows, with most covered by 
security bars.  
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Rozzell Sykes was born in Mississippi in 1931. Little is known about his early years, but he later moved 
to San Diego. By 1952 he was producing artworks, mostly paintings. In 1961, he moved to Los Angeles 
and worked as an artist. He would go on to have works featured in Life magazine. Sykes and his 
nephew, Roderick Sykes, acquired a small group of bungalows in 1969. They lived on the same block, 
and raised the funds to save the bungalows and develop the property  as an experimental multi-ethnic 
creative space. Rozzell Sykes also completed several large murals for the community. He passed away 
in 1994, a week before his 64th birthday. 
 
Roderick Sykes was a visual artist, photographer, drummer, and saxophone player. He was born in 
1946 in St. Louis, Missouri. He arrived in Los Angeles in 1964 and later moved to the subject property 
into the bungalow at 4830 St. Elmo Drive. Roderick was well-known in the California artist community, 
with many ongoing exhibitions and murals at locations such as the Social and Public Art Resource 
Center, A&M Records, Pacific Telephone Company, The Governor’s Black Art show, the 1984 
Olympics, among many others. Roderick was not only a co-founder and resident of St. Elmo Village, 
but he also served as a board member and executive director. Additionally, throughout the history of 
St. Elmo Village, he served as an arts educator, developing and teaching workshops for children and 
adults that included painting, drawing, sculpture, photography, and African drumming. After a five-year 
struggle with Alzheimer’s disease and dementia, he passed away in 2021.   
 
The subject property has experienced a number of alterations over the years including moving one wall 
of the bungalow at 4836-1/2 St. Elmo Drive over one foot for compliance with building regulations along 
with the addition of a window, bathroom, and a closet in 1931; the addition of a bathroom, service porch, 
and partition wall, the rearrangement of four windows, and painting, cement work, plumbing, and wiring 
at 4828 St. Elmo Drive in 1935; the addition of a room at 4832 St. Elmo Drive in 1939; the addition of 
a bedroom, bathroom, and utility room in the single-family residence in 1960;  an interior remodel, 
replacement of windows and a door; painting, and the installation of kitchen cabinets in 4828 St. Elmo 
Drive in 1993; the interior remodel of 4830 and 4836 St. Elmo Drive in 1994; the addition of a bathroom 
and kitchen to 4832 St. Elmo Drive in 1994; an addition to the existing garage  at 4828-4836 St. Elmo 
Drive in 1996; the exterior repairs of new siding and paint, foundation crack repair, and anchor bolting 
at 4828-4836-1/2  St. Elmo Drive in 1997; the addition of a covered driveway to one of the garages at 
4830 St. Elmo Drive in 2012; and the remodel/repair of a residential bathroom at 4830 St. Elmo Drive 
in 2018. Additionally, the rear pond was constructed between 1974-75 and various buildings across the 
property have had interior remodels throughout the years to adapt their use to offices, a gallery, and 
studio classroom spaces.  
 
The subject property was identified in the citywide historic resources survey, SurveyLA, as eligible for 
listing under the local, state, and federal designation programs as an excellent and rare example of a 
1960s artist enclave including residences, studios, and an arts school. The survey noted that few 
examples of this property type exist in Los Angeles. 
 
 
 
DISCUSSION 
 
St. Elmo Village meets one criterion for designation under the Cultural Heritage Ordinance. 
 
The subject property “exemplifies significant contributions to the broad cultural, economic or social 
history of the nation, state, city, or community” as an important site associated with the emerging African 
American arts scene in Los Angeles during the late-20th century.  
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Founded in 1969, St. Elmo Village was formed in the aftermath of the 1965 Watts Uprising, Like many 
African American artists of this era, Roderick and Rozzell Sykes attempted to delve into the White 
mainstream gallery circuit, only to be faced with obstacles and exclusion due to racial discrimination. 
As a result, they sought out a permanent space where they could not only display their own art, but 
also welcome a community of local and national artists to freely create and be seen. St. Elmo Village, 
named after the street where the artists would take up residence and form their community, quickly 
became a central location for African American artists in Los Angeles.  
 
Since the late 1960s, the Black arts community in Los Angeles has been growing and thriving and St. 
Elmo Village has acted as a hub for cultural events, community gatherings, and activism. In recognition 
of its impact to the Mid-City and greater Los Angeles arts community, St. Elmo Village has received 
numerous awards and honors including a Human Rights Award presented by the Baha'is of Los 
Angeles County, an L.A. Endowment for the Arts grant, and a Golden Globe Foundation grant, in 
addition to recognition from local and national leaders and organizations. St. Elmo Village has also 
been associated with various prominent performing artists and social movements. Artists such as 
musician Billy Preston, singer Diana Ross, the rap group Public Enemy, and the dancer Lula 
Washington among others were involved members of the St. Elmo Village community. In addition, the 
Black Lives Matter movement can trace its origins to St. Elmo Village as artist-in-residence Patrisse 
Cullors and two other activists – Alicia Garza and Opal Tometi – hosted a community listening event at 
the property after the Trayvon Martin verdict in July 2013. The movement has spread internationally 
and was nominated for a Nobel Peace Prize in 2021. 
 
Throughout its history, St. Elmo Village has provided and sponsored recurring art workshops and 
classes, art and music festivals, artists book launches and signings, and visits by local school groups. 
The space has emphasized engaging local Black and Latino youth with the arts and providing a 
neighborhood space for local residents. St. Elmo Village has served and continues to serve as an 
essential space for Los Angeles’s Black artists, as well as a welcoming place to create for all cultures 
and ethnicities.  
 
The period of significance for the property is 1969 to 2021, covering the creation of St. Elmo Village to 
the death of Roderick Sykes, the last living co-founder of the property. While the subject property has 
experienced many alterations over the years, the buildings retain a high level of integrity of location, 
design, materials, workmanship, feeling, and association to convey their significance.  
 
 
CALIFORNIA ENVIRONMENTAL QUALITY ACT (“CEQA”) FINDINGS 
 
State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions taken by 
regulatory agencies, as authorized by state or local ordinance, to assure the maintenance, restoration, 
enhancement, or protection of the environment where the regulatory process involves procedures for 
protection of the environment.” 
 
State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects limited to 
maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation or 
reconstruction of historical resources in a manner consistent with the Secretary of the Interior’s 
Standards for the Treatment of Historic Properties with Guidelines for Preserving, Rehabilitating, 
Restoring, and Reconstructing Historic buildings.” 
 
The designation of St. Elmo Village as an Historic-Cultural Monument in accordance with Chapter 9, 
Article 1, of The City of Los Angeles Administrative Code (“LAAC”) will ensure that future construction 
activities involving the subject property are regulated in accordance with Section 22.171.14 of the 
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LAAC. The purpose of the designation is to prevent significant impacts to an Historic-Cultural 
Monument through the application of the standards set forth in the LAAC. Without the regulation 
imposed by way of the pending designation, the historic significance and integrity of the subject property 
could be lost through incompatible alterations and new construction and the demolition of an 
irreplaceable historic site/open space. The Secretary of the Interior’s Standards for Rehabilitation are 
expressly incorporated into the LAAC and provide standards concerning the historically appropriate 
construction activities which will ensure the continued preservation of the subject property.   

The City of Los Angeles has determined based on the whole of the administrative record, that 
substantial evidence supports that the Project is exempt from CEQA pursuant to CEQA Guidelines 
Section Article 19, Section 15308, Class 8 and Class 31, and none of the exceptions to a categorical 
exemption pursuant to CEQA Guidelines Section 15300.2 applies. The project was found to be exempt 
based on the following:  

The use of Categorical Exemption Class 8 in connection with the proposed designation 
is consistent with the goals of maintaining, restoring, enhancing, and protecting the 
environment through the imposition of regulations designed to prevent the degradation 
of Historic-Cultural Monuments. 

The use of Categorical Exemption Class 31 in connection with the proposed designation 
is consistent with the goals relating to the preservation, rehabilitation, restoration and 
reconstruction of historic buildings and sites in a manner consistent with the Secretary 
of the Interior’s Standards for the Treatment of Historic Properties. 

Categorical Exemption ENV-2024-3946-CE was prepared on July 12, 2024. 

BACKGROUND 

On June 20, 2024, the Cultural Heritage Commission initiated the consideration of the subject property 
as an Historic-Cultural Monument worthy of preservation. On July 11, 2024, a subcommittee of the 
Commission consisting of Commissioners Kennard and Kanner conducted a site inspection of the 
subject property, accompanied by staff from the Office of Historic Resources. In accordance with Los 
Angeles Administrative Code Section 22.171.10 (e), on July 19, 2024, the property owner requested 
up to a 60-day extension to the time for the Commission to act. 
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ST. ELMO VILLAGE  
4820 - 4846 West St. Elmo Drive 

A. Proposed Monument Description

St. Elmo Village consists of a single-family home with a detached rear garage, a cluster of nine one-
story bungalows, two garage buildings at the rear, and a two-story multi-family building, located on the 
southside of W. St. Elmo Drive between S. Longwood Avenue and S. Rimpau Boulevard in the Mid-
City neighborhood of Los Angeles. Constructed between 1913 and 1961, the buildings are currently 
used as an artists community and include residences, artist studios, offices, galleries, and classrooms. 

The subject property is situated in the center of the block with a portion of the site being fronted by a 
short concrete retaining wall with plantings; the wall in front of the single-family residence (4820 W St. 
Elmo Drive) is topped with bricks and a wrought iron fence. There are two driveways and several paths 
on the site that are painted with colorful murals first painted in 1971 and then repainted in 2019 after 
a major renovation of the village. The paths meander through a lush landscape that features various 
types of trees, gardens, and sculptures. A central seating area surrounded by a garden is located 
behind the bungalow at 4834 St. Elmo Drive. At the southeast corner, adjacent to one of the 
bungalows, is a gated pond with koi fish and a wooden footbridge built between 1974 and 1975 by 
community members–youth and adults. There is a masonry block wall painted with murals that 
separates the main portion of the subject property containing the bungalows from the single-family 
residence at 4820 St. Elmo Drive to the east.  

    Site map of St. Elmo Village. Courtesy of ©J. Paul Getty. Edited by Kira Williams. 
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Single-Family Residence (4820 St. Elmo Drive) 
Built in 1948 in the Minimal Traditional architectural style, the single-family residence is irregular in 
plan and is of wood-frame construction with stucco cladding. The residence has a low-sloped, 
pyramidal hipped roof clad with composition shingles. The primary, northeast-facing elevation features 
a tripartite wood window with a multi-lite fixed window flanked by multi-lite hung windows, a pair of 
multi-lite wood single-hung windows with shutters, and a recessed porch accessed via a set of 
concrete steps with wrought iron railings on the eastern end of the building that lead to the main 
entrance. Adjacent to the main entrance is a wood, multi-lite single-hung window. On the east-facing 
elevation there are two windows and the recessed porch. Most of the windows and doors are covered 
with security bars. The east-facing elevation has one central aluminum window. The western elevation 
has two wood-frame windows. At the rear of the lot there is a detached two car garage that features 
stucco cladding, and a low-sloped pyramidal hipped roof clad in asphalt shingles. 
 
Bungalows (4828-4836 ½ St. Elmo Drive) 
The bungalows, built in the Craftsman architectural style between 1913 and 1923, are rectangular in 
plan, and are of wood-frame construction with gabled roofs featuring exposed rafter tails and asphalt 
shingle cladding. With the exception of 4828-4828-1/2 St. Elmo Drive, all of the bungalows have 
horizontal wood clapboard cladding. The four bungalows fronting St. Elmo Drive (4830, 4832, 4834, 
and 4836 St. Elmo Drive) have gabled covered front porches on the primary, north-facing elevation 
and main entrances consisting of either multi-lite wood doors or wood slab doors with small windows 
covered with wood screen doors. On the rear, south-facing facade of the bungalow at 4830 St. Elmo 
Drive there is a secondary entrance covered by a shed awning clad with asphalt shingles; above the 
shed awning there is a large sliding aluminum window within the gable. At the rear of the bungalow at 
4832 St. Elmo Drive (currently used as an office), there is a secondary entrance composed of a wood 
slab door with a wood-framed screen door that is covered by a metal shed awning  Fenestration across 
the bungalows are primarily single-hung aluminum and vinyl windows within original openings.  
 
The bungalow at 4828-4828-1/2 St. Elmo Drive is a duplex clad with a combination of wood shakes 
and horizontal wood siding. The entrance to the unit at 4828 St. Elmo Drive is accessed via wood 
stairs and a horizontal wood pathway off St. Elmo Drive that leads to a set of concrete steps and the 
main entry covered by a shed awning. The entrance consists of a multi-lite wood door covered by a 
wood screen door that is flanked by pilasters. There is a volume that slightly projects from the facade 
on the eastern end that features a wood hung window. The entrance to the second unit at 4828-½ St. 
Elmo Drive is on the west-facing elevation and is accessed via a set of wood steps leading to a porch 
covered by a metal shed awning. On the rear, south-facing elevation, there is a slightly protruding 
volume centered on the elevation that is clad in horizontal wood siding and has a flat roof with 
overhanging eaves and exposed rafter tails. Within this volume there is a single-hung aluminum 
window. Also on this elevation are decorative brackets under the eaves, an infilled gable vent, and a 
secondary entrance with a covered wood porch accessed by a small set of wood steps.  
 
The bungalow at 4828-¾ St. Elmo Drive has a gabled covered front porch accessed via wood steps 
on the west-facing elevation and a wood slab main entrance with a small window located on the north 
end of the facade.  
 
The 4830-½ St. Elmo Drive bungalow has an entrance on the rear, south-facing facade off a concrete 
stoop that is covered by a metal hinged, shed awning. Also on this elevation are an aluminum hung 
window and a gable vent. 
  
The bungalow at 4830-¾ St. Elmo Drive (used as a photo workshop) is located at the rear of the lots, 
between the gated pond and the easternmost garage building, and features a central entrance on the 
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primary, north-facing facade consisting of a wood slab door with a small window covered by a wood-
framed screen door. Adjacent to the entrance is a single-hung aluminum window.  
 
The bungalow at 4836-½ St. Elmo Drive (currently utilized as the gallery space) has a side-gabled roof 
with overhanging eaves and exposed rafter tails. On the east-facing elevation there are entrances with 
brick stoops on both the northern and southern ends of the facade. Fenestration includes single-hung 
aluminum windows and multi-lite wood doors. The rear, south-facing facade features a single-hung 
aluminum window and a gable vent. Off this facade, there is a large wood stage.  
 
Garage Buildings 
There are two abutting garage buildings located at the rear of the property. The garage buildings are 
rectangular in plan and are of wood-frame construction with horizontal wood siding and flat roofs. 
Constructed at an unknown date prior to 1927, the easternmost garage has three sets of sliding wood 
doors and a single entry consisting of a paneled wood door on the western end of the facade. 
Extending from the roof is a retractable metal-framed awning covered with fabric. The westernmost 
garage, built as an addition to the existing garage in 1996, features three carriage-style paneled wood 
doors. There are eight gooseneck lights above the doors of both buildings.  
 
Multi-family Residential Building (4846 St. Elmo Drive) 
The two-story multi-family residential building located at 4846 St. Elmo was built in 1961 in the 
International architectural style. It is irregular in plan and of wood-frame construction with smooth 
stucco cladding. It has a flat rock roof with overhanging eaves. The primary, northeast-facing elevation 
features a slightly projecting volume with a large mural entitled “Literacy” created by Roderick Sykes 
in 1988 (the mural was originally located on a Los Angeles Unified School District Building at Highland 
Avenue and Pico Boulevard; it was restored and relocated here in 2015).1 On the east-facing elevation 
there are unit entrances on the first floor and two opposing concrete staircases with wrought iron 
railings leading to the second floor hallway and unit entrances. Windows on the first and second floors 
on this elevation are primarily vinyl sliding windows and most are covered by security bars.   
 
 
Permit/Alteration History 
 
1931:  Permit issued to Leslie E George for 4832 St. Elmo Drive for a garage to be 

torn down and removed (City of Los Angeles Permit No. 1931LA20728). 
 
1931:  Permit issued to Leslie Everette George for 4832-36 St. Elmo Drive for the  

construction of a garage (City of Los Angeles Permit No. 1931LA20729). 
 
1931: Permit issued to Leslie Everette George for 4836 ½ St. Elmo Drive to move one wall 

over one foot for compliance with building regulations, change bathroom, to put in one 
new window with new bathroom, to cut in one new door, and to make one new closet 
(City of Los Angeles Permit No. 1931LA23295). 

 
1935: Permit issued to L E George for 4828 St. Elmo Drive moved to 4828 ½ St. Elmo Drive 

to add an 84-square foot bathroom and service porch; close partition between living 
room and dining room; change position of four windows; and painting, cement work, 
plumbing, and wiring (City of Los Angeles Permit No. 1935LA07782). 

 

 
1 “Conservation of ‘Literacy’ by Roderick Sykes,” Social and Public Art Resource Center, 
https://sparcinla.org/conservation-of-literacy-by-roderick-sykes/.  

https://sparcinla.org/conservation-of-literacy-by-roderick-sykes/
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1939: Permit issued to L. George for 4832 St. Elmo Drive to add one 196-square foot room 
(City of Los Angeles Permit No. 1939LA50331)  
 

1948:  Permit issued to Joe Cavaglieri for the construction of a single-family dwelling at  
4820 St. Elmo Drive (City of Los Angeles Permit No. 1948LA03532). 

 
1948:  Permit issued to Joe Cavaglieri for the construction of a garage at  

4820 St. Elmo Drive (City of Los Angeles Permit No. 1948LA03533). 
 

1948:  Permit issued to Mr. & Mrs. Joseph Cavaglieri for an addition to the kitchen and a  
reversal of the original floor plan and plot at 4820 St. Elmo Drive (City of Los 
Angeles Permit No. 1948LA15935).  

 
1960:  Permit issued to Shigeo Kanagawa for the addition of a bedroom, bathroom, and  

utility room at 4820 St. Elmo Drive (City of Los Angeles Permit No. 
1960LA67256). 

 
1961: Permit issued to Isador Slater for the construction of a two-story, six-unit apartment 

building with one guest room at 4836 St. Elmo Drive (City of Los Angeles Permit No. 
1961LA88207). 
 

1993:   Permit issued to Roderick Sykes for a reroof of 4828 ¾ St Elmo Drive (City of Los  
Angeles Permit No. 1993VN26789). 
 

1993:  Permit issued to Roderick Sykes for a reroof of 4828 St Elmo Drive (City of Los  
Angeles Permit No. 1993VN26790). 
 

1993:  Permit issued to Roderick Sykes for a reroof of 4828 ½ St Elmo Drive (City of Los  
Angeles Permit No. 1993VN26791). 
 

1993:  Permit issued to Roderick Sykes for a reroof of 4830 ½ St Elmo Drive (City of Los  
Angeles Permit No. 1993VN26792). 

 
1993: Permit issued to Roderick Sykes for an interior remodel of 4828 St. Elmo Drive to 

include the replacement of windows and a door; painting; and the installation of 
kitchen cabinets (City of Los Angeles Permit No. 1993VN27434).  

 
1993: Permit issued to Roderick Sykes for an interior remodel of 4828 ½ St. Elmo 
Drive to include the replacement of windows and a door; painting; and the installation 
of kitchen cabinets (City of Los Angeles Permit No. 1993VN27435). 
 
1993: Permit issued to Roderick Sykes for an interior remodel of 4828 ¾ St. Elmo 
Drive to include the replacement of windows and a door; painting; and the installation 
of kitchen cabinets (City of Los Angeles Permit No. 1993VN27436).   
 
1993: Permit issued to Roderick Sykes for an interior remodel of 4830 ½ St. Elmo 
Drive to include the replacement of windows and a door; painting; and the installation 
of kitchen cabinets (City of Los Angeles Permit No. 1993VN27437).  
 

1994: Permit issued to Roderick Sykes for the reroof of the garage at 4828-36 ½ St. Elmo 
Drive (City of Los Angeles Permit No. 1994VN31946).  
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1994: Permit issued to Roderick Sykes for the reroof of the garage at 4830 St. Elmo 
Drive (City of Los Angeles Permit No. 1994VN31947).  
 

1994: Permit issued to Roderick Sykes for the removal of a non-bearing wall and an interior 
remodel of 4830 St. Elmo Drive (City of Los Angeles Permit No.1994VN32334). 
 

1994: Permit issued to St. Elmo Village for an interior kitchen remodel of 4836 St. Elmo 
Drive (City of Los Angeles Permit No. 1994VN50931). 

 
1994: Permit issued to St. Elmo Village for an interior kitchen remodel of 4834 St. 
Elmo Drive (City of Los Angeles Permit No. 1994VN50932). 
 

1994:  Permit issued to St. Elmo Village - Roderick Sykes for the addition of a  
bathroom and a kitchen at 4832 St. Elmo Drive (City of Los Angeles Permit No. 
1994VN58943). 
 

1996: Permit issued to Roderick Sykes for a 468-square foot addition to an 8-car garage at 
4828-4836 St. Elmo Drive (City of Los Angeles Permit No. 1996LA54960).  
 

1997: Permit issued to St. Elmo Village for exterior repairs of new siding and paint, 
foundation crack repair, and anchor bolting at 4828-4828 ½ St. Elmo Drive (City of 
Los Angeles Permit No. 96016-10000-08380).  

 
1997: Permit issued to St. Elmo Village for exterior repairs of new siding and paint, 

foundation crack repair, and anchor bolting at 4828 ¾ St. Elmo Drive (City of Los 
Angeles Permit No. 96016-10000-08381). 
 

1997: Permit issued to St. Elmo Village for exterior repairs of new siding and paint, 
foundation crack repair, and anchor bolting at 4830 St. Elmo Drive (City of Los 
Angeles Permit No. 96016-10000-08382).   
 

1997: Permit issued to St. Elmo Village for exterior repairs of new siding and paint, 
foundation crack repair, and anchor bolting at 4830 ½ St. Elmo Drive (City of Los 
Angeles Permit No. 96016-10000-08383).  
 

1997: Permit issued to St. Elmo Village for exterior repairs of new siding and paint, 
foundation crack repair, and anchor bolting at 4830 ¾ St. Elmo Drive (City of Los 
Angeles Permit No. 96016-10000-08384).  
 

1997: Permit issued to St. Elmo Village for exterior repairs of new siding and paint, 
foundation crack repair, and anchor bolting at 4832 St. Elmo Drive (City of Los 
Angeles Permit No. 96016-10000-08385). 
 

1997: Permit issued to St. Elmo Village for exterior repairs of new siding and paint, 
foundation crack repair, and anchor bolting at 4834 St. Elmo Drive (City of Los 
Angeles Permit No. 96016-10000-08386).  
 

1997: Permit issued to St. Elmo Village for exterior repairs of new siding and paint, 
foundation crack repair, and anchor bolting at 4836 ½ St. Elmo Drive (City of Los 
Angeles Permit No. 96016-10000-08387). 
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1997: Permit issued to St. Elmo Village for exterior repairs of new siding and paint, 
foundation crack repair, and anchor bolting at 4836 St. Elmo Drive (City of Los 
Angeles Permit No. 96016-10000-08388).    
 

2012: Permit issued to St. Elmo Village for the addition of a covered driveway to an existing 
garage at 4830 St Elmo Drive. (City of Los Angeles Permit No. 11010-10000-00652).  
 

2018:  Permit issued to St. Elmo Village for the remodel/repair of a residential bathroom  
at 4830 St Elmo Drive (City of Los Angeles Permit No. 18016-40000-28723).  
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B. Statement of Significance 
 
St. Elmo Village meets one of the Historic-Cultural Monument criteria: it “exemplifies significant 
contributions to the broad cultural, economic or social history of the nation, state, city or community" 
as an important site associated with the emerging African American arts scene in Los Angeles during 
the late-20th century.  
 
St. Elmo Village was founded in 1969 by uncle and nephew artist duo Rozzell Sykes (1931-1994) and 
Roderick Sykes (1946 - 2021) as a place where children and adults could explore the arts in a safe 
and nurturing environment.2 Like other Black arts organizations, St. Elmo Village was formed in the 
aftermath of the 1965 Watts Rebellion, the result of decades of segregation, discrimination, and police 
brutality.3 During the 1960s and 70s there was widespread discrimination in areas of producing all 
forms of art; like many African American artists of this era, Roderick and Rozzell attempted to delve 
into the White mainstream gallery circuit, only to be faced with racial discrimination and alienation. As 
a result, they sought out a permanent space where they could not only display their own art, but also 
welcome a community of artists to take refuge from the realm of discrimination happening all over the 
country and give them a place to freely create and be seen.4 St. Elmo Village, named after the street 
where the artists would take up residence and form their community, quickly became a central location 
for African American artists in Los Angeles who, like the Sykes, were not fully accepted in the 
mainstream arts scene.  
 
Since the late 1960s, the Black arts community in Los Angeles has been growing and thriving and St. 
Elmo Village has acted as a hub for cultural events, community gatherings, and activism. Associated 
with artists such as Diana Ross and Billy Preston, and important community leaders from former 
Councilman and Los Angeles City Mayor Tom Bradley to Patrisse Cullors (co-founder of the Black 
Lives Matter Movement), the subject property has become an essential space for Los Angeles’s Black 
artists, as well as a welcoming place to create for all cultures and ethnicities.  
 
The subject property was identified in the citywide historic resources survey, SurveyLA, as eligible for 
listing under the local, state, and federal designation programs as an excellent and rare example of a 
1960s artist enclave including residences, studios, and an arts school. The survey noted that few 
examples of this property type exist in Los Angeles. 
 
The period of significance for the subject property is from the year of its opening in 1969 to 2021, the 
year that Roderick Sykes, the last living co-founder of St. Elmo Village, passed away. 
 
ST. ELMO VILLAGE 
Prior to being transformed into the home of the arts collective and non-profit arts organization, St. Elmo 
Village, the main portion of the subject property contained nine run-down bungalows and was filled 
with junk and old cars. In 1969, the bungalows were slated for demolition by the owner to make way 
for housing; however, there was a huge community outcry. With a vision of the site becoming a 
community-centric creative space, Rozzell and Roderick Sykes, who at the time lived just blocks away, 
set in motion a plan to acquire the property. 
 
During the summer of 1969, Rozzell and Roderick hosted a festival that raised $10,000 that was 
needed for the down payment on the bungalows. Tom Bradley, a city councilman at the time, helped 

 
2 Kalish, “For 50 Years.” 
3 For an in-depth and complex examination of the social history of the Watts uprising and its meaning, see 
Gerald Horne, Fire This Time, The Watts Uprising and the 1960s (Charlottesville: University Press of Virginia, 
1995). 
4 Kalish, “For 50 Years.” 
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them raise additional funds and the owner agreed to sell the quarter-acre property to the Sykes for 
$60,000.5 After two years of cleanup and improvement work on the complex, in 1971, the Sykes 
incorporated St. Elmo Village as a 501(c)(3) nonprofit organization with the mission, “to provide space 
and opportunity for people of all backgrounds to create and celebrate art as a fundamental element of 
living”.6 Over time, St. Elmo Village expanded to incorporate the single-family home located at 4820 
St. Elmo Drive and the multi-unit apartment building located at 4846 St. Elmo Drive. 
 
For more than two decades, the Sykes worked together to maintain St. Elmo Village until Rozzell 
passed away in 1994. Following Rozzell’s passing, Roderick and his wife, business partner, and fellow 
artist, Jaqueline Alexander-Sykes, took over operations of St. Elmo Village until Roderick’s death in 
2021. Since that time, St. Elmo Village has been operating under the direction and leadership of 
Alexander-Sykes.  
 
Over the years, St. Elmo Village has been so influential and important within the Mid-City community 
and the Black art scene in Los Angeles that they have been the recipient of various awards and 
recognitions. In 1971, Rozzell and Roderick received a Human Rights Award presented by the Baha’is 
of Los Angeles County for their work in St. Elmo Village in observance of the United Nations Humans 
Rights Day.7 Additionally, St. Elmo Village received a L.A. Endowment award and grant for $7,500 in 
19918 and in 1992, the organization was a grantee receiving a $6,000 award from the City’s Cultural 
Affairs Department.9 Further, in 2022, the Village was chosen as a Golden Globe Foundation 
grantee.10 
 
Today, St. Elmo Village sponsors art workshops and classes, art and music festivals, artist book 
launches and signings, as well as visits by local school groups. Jaqueline Alexander-Sykes continues 
to engage local Black and Latino youth in the spirit and intent which Rozzell and Roderick started. As 
an example, the Art of Creative Survival celebration, formerly an annual event at St. Elmo Village, 
which now happens every five years, features performances by local artists and performers and 
speeches by current and former residents of the neighborhood. St. Elmo Village lives up to the original 
vision of its founders as a hub for artistic expression and harmony for anyone who wants to explore 
and create. 
 
 
HISTORY OF BLACK VISUAL ARTS MOVEMENT 
Black  visual artists encountered obstacles in their attempts to fully participate in the mainstream art 
institutions of the city, much like in other facets of their daily lives and careers. Before World War II, 
when Black Angelenos started to grow in number, performance artists were usually more well-known 
than their visual arts counterparts. Just as Black musicians and performers built venues to perform 
their arts, Black visual artists also established their own studio and exhibition spaces, while being 
largely disregarded by the city's mainstream museums and galleries.11 Black artists also found creative 
outlets in industrial, jewelry, furniture, graphics, and interior design. The Watts Uprisings in 1965 and 
the ensuing political consciousness accelerated Black visual artists' attempts to not only establish 

 
5 Kalish, “For 50 Years”.  
6 “St. Elmo Village,” HPLA, accessed June 24, 2024, https://app.xr.plus/syh. 
7 “Baha’is Will Present Human Rights Awards”, Arcadia Tribune (1971): 2. 
8 Shauna Snow, “L.A. Endowment Awards $316,537 to Visual Arts,” Los Angeles Times, June 30, 1991.  
9 Shauna Snow, “LACE Heads List of Visual Arts Grantees,” Los Angeles Times, Juy 5, 1992. 
10 “79th Golden Globes: St Elmo Village.” Golden Globes, November 4, 2023. 
https://goldenglobes.com/video/79th-golden-globes-st-elmo-village/.  
11 An example of a studio/exhibition space that was created out of necessity for Black creative spaces is the 
Brockman Gallery (1967-1990) in Leimert Park. For more on the Brockman Gallery, see 
https://www.laacollective.org/work/ousiders-welcome-brockman-gallery.  

https://app.xr.plus/syh
https://goldenglobes.com/video/79th-golden-globes-st-elmo-village/
https://www.laacollective.org/work/ousiders-welcome-brockman-gallery


 
Historic-Cultural Monument nomination–St. Elmo Village 
Page 9 of 16 

venues for their work, but also to demand that the city's art institutions give them their fair share of 
recognition and provide funding for arts programming in neighborhoods with a high concentration of 
Black residents. 
 
In 1929, the first exhibition of Black artists in Los Angeles, originally assembled in Chicago, was held 
by a private institution called the California Art Club. Local Black artists such as A. F. Taynes, 
Constance Phillips, and Paul R. Williams were included later in the show at the club’s request, though 
the Los Angeles Times review of the show did not mention any of these artists by name, further proof 
that Black artists were not truly accepted in the mainstream spaces.12 Also around this time, artists 
Alice Taylor Gafford and Beulah Ecton Woodard moved to Los Angeles as children and studied at Otis 
Art Institute where they were involved in founding the Los Angeles Negro Art Association in 1937,13 
which held lectures, concerts, and art exhibits.14 Gafford and Woodard were credited for founding the 
first collective spaces and organizations that helped to establish a Black creative community in Los 
Angeles. 
 
After World War II, there was an influx of African Americans into Los Angeles who were seeking 
personal and professional success; this included artists from the east coast, where Black arts activities, 
such as the Black Arts Movement in New York City, were thriving. In the late 1960s, Black 
neighborhoods increasingly pushed back against poverty, discriminatory unemployment, police 
violence, and racism resulting in uprisings all across the United States. The most deadly was in 1967 
in Detroit with 43 deaths and more than 2,500 buildings damaged or looted over a five day period. The 
most destructive in Los Angeles was the Watts Uprising in 1965 which resulted in more than 30 deaths 
and 600 buildings destroyed or damaged. After the Watts Uprising settled, local activists continued 
their resistance through art and creative outlets. The Black Arts Movement began to rise and thrive, 
using poetry, dance, visual art, and other forms of artistic expression to create a style very specific to 
the struggles experienced by Black Angelenos; Black artistic expression had not been seen on this 
level since the Harlem Renaissance.15 St. Elmo Village (1969), The Watts Towers Arts Center (1961), 
The Mafundi Institute/Watts Happening Cultural Center (1969), Historic-Cultural Monument #1246), 
the Compton Communicative Arts Academy (1969-1975), the Watts Writers Workshop (1965-1973), 
and the Pan Afrikan Peoples Arkestra (1961) are community organizations that came out of and/or 
flourished because of the Black Arts Movement. 
 
 
SIGNIFICANT PEOPLE ASSOCIATED WITH ST. ELMO VILLAGE 
 
Rozzell Sykes (1931 - 1994)  
Rozzell Sykes was an artist who was born in Mississippi in 1931. He moved to Los Angeles in 1961 
and became a painter. He would go on to have works featured in Life magazine.16 Sykes and his 
nephew, Roderick Sykes, acquired a small group of bungalows in 1969; they lived within the block of 

 
12 Arthur Miller, "Negro Art Attracts, Exhibition Now on Display at California Art Club Contains Many Samples 
of Race's Work," Los Angeles Times, December 8, 1929. 
13 Daniel Widener, “Black Arts West: Culture and Struggle in Postwar Los Angeles” (Durham, NC: Duke 
University Press, 2010), 84. 
14 GPA Consulting and Alison Rose Jefferson, “African American History of Los Angeles Historic Context 
Statement,” Los Angeles Citywide Historic Context Statement (City of Los Angeles: Office of Historic 
Resources. February 2018).  
15 Lauren Cross, “Reflecting on Black Artistic Influence in California,” The Huntington Library, Feb. 20, 2024, 
https://huntington.org/verso/reflecting-black-artistic-influence-california.  
16 “Rozzell Sykes Exhibit At DeVoe's Studio,” Los Angeles Sentinel via Proquest, Oct. 14, 1965, 
https://www.proquest.com/hnplasentinel1/docview/564736449/DA157B8E84794CCBPQ/2?accountid=6749&s
ourcetype=Historical%20Newspapers.  

https://huntington.org/verso/reflecting-black-artistic-influence-california
https://www.proquest.com/hnplasentinel1/docview/564736449/DA157B8E84794CCBPQ/2?accountid=6749&sourcetype=Historical%20Newspapers
https://www.proquest.com/hnplasentinel1/docview/564736449/DA157B8E84794CCBPQ/2?accountid=6749&sourcetype=Historical%20Newspapers
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the dwellings, and raised the funds to save the bungalows and develop the neighborhood as an 
experimental multi-ethnic creative space.17 Rozzell Sykes also completed several large murals for the 
community.18 
 
Roderick Sykes (1946 - 2021)  
Roderick Sykes was a visual artist, photographer, drummer, and saxophone player. He was born in 
1946 in St. Louis, Missouri. He arrived in Los Angeles in 1964 and later moved to the subject property 
into the bungalow at 4830 St. Elmo Drive. Being unemployed and in need of supporting himself, he 
started selling his paintings out of necessity, but it quickly became a beloved interest of his. Roderick 
was well-known in the California artist community, with many on-going exhibitions and murals at places 
such as the Social and Public Art Resource Center, A&M Records, Pacific Telephone Company, The 
Governor’s Black Art show, the 1984 Olympics, among many others.19 Roderick was not only a co-
founder and resident of St. Elmo Village, but he also served as a board member and executive director. 
Additionally, throughout the history of St. Elmo Village, he served as an arts educator, developing and 
teaching workshops for children and adults that included painting, drawing, sculpture, photography, 
and African drumming.20 After a five-year struggle with Alzheimer’s Disease and Dementia, he passed 
away in 2021.   
 
Jacqueline Alexander-Sykes (1951 - )  
Jacqueline Alexander-Sykes is a photographer, graphic artist, and painter with a background in African 
American history. She was born in 1951 in Colorado. Alexander-Sykes graduated with a Bachelor of 
Arts in Art History from San Jose State University in 1974. In 1979, she came to Southern California 
for the Art of Creative Survival fundraiser and celebration at St Elmo Village where she met Roderick 
Sykes. Six months later, she and Roderick became a couple and she moved in with him into the 
bungalow at 4830 St. Elmo Drive; Alexander-Sykes has been living and working there ever since.21 
Some of her accomplishments include: two Public Art projects with the Department of Cultural Affairs 
at the J. Serra Library and Good Beginnings Day Care; published photograph in a book entitled “Black 
Women for Beginners” by S. Pearl Sharp; the design of a mural located on Venice Boulevard (across 
from the Helms Bakery building); and being included in several recent exhibitions at the Los Angeles 
Photography Center, Art-n-Barbee, The Watts Towers Art Center, the California African American 
Museum at Exposition Park, and Los Angeles Municipal Art Gallery.22 The Village has served not only 
as a place for her to develop her craft and display her work, but also as a place for her to teach and 
share that creativity with others. Alexander-Sykes currently serves as the first female Board President 
of St. Elmo Village Board of Directors and Executive Director of St. Elmo Village. 
 
 
 

 
17 Claudia Luther, “St. Elmo's Village: It's a Spectrum of Artistic Expression: ARTISTS' VILLAGE,” Los Angeles 
Times via Proquest, Jan. 11, 1964, 
https://www.proquest.com/docview/157466162/DE465269A3644F0FPQ/3?sourcetype=Historical%20Newspap
ers.  
18 Photos in the St. Elmo Village archives show images of Rozzell and Roderick’s many murals, paintings and 
sculptures located throughout The Village.  
19 This information was gathered from Sykes’ biography and resume.  
20 Jacqueline Alexander-Sykes, “IN MEMORY OF: RODERICK SYKES, CO-FOUNDER OF ST. ELMO 
VILLAGE,” The Neighborhood News Online, Sept. 15, 2021, 
https://theneighborhoodnewsonline.net/history/memory/1458-in-memory-of-roderick-sykes-co-founder-of-st-
elmo-village.  
21 Kalish, “For 50 Years”.  
22 This information was gathered from Alexander-Sykes’ biography and resume. 

https://www.proquest.com/docview/157466162/DE465269A3644F0FPQ/3?sourcetype=Historical%20Newspapers
https://www.proquest.com/docview/157466162/DE465269A3644F0FPQ/3?sourcetype=Historical%20Newspapers
https://theneighborhoodnewsonline.net/history/memory/1458-in-memory-of-roderick-sykes-co-founder-of-st-elmo-village
https://theneighborhoodnewsonline.net/history/memory/1458-in-memory-of-roderick-sykes-co-founder-of-st-elmo-village
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SIGNIFICANT ARTISTS, ART EVENTS, and MOVEMENTS ASSOCIATED WITH ST. ELMO 
VILLAGE23  
 
Billy Preston 
Billy Preston was a very involved member of the St. Elmo Village community in the 1970s. Preston 
was a keyboardist, singer and songwriter. He is known for being a top session keyboardist (also known 
as backing or studio musicians). He backed big-name artists such as Little Richard, Sam Cooke, Ray 
Charles, the Beatles, and the Rolling Stones during the 1960s. Preston dedicated his 1974 album ‘The 
Kids and Me’ to The Village, with the cover art depicting one of St. Elmo Village’s bungalows and one 
of the songs being titled ‘St. Elmo’. The pond located at the rear of St. Elmo Village is named in 
Preston’s honor.  
 
Diana Ross  
In 1977, after her solo career took off, Diana Ross taped segments of her 1977 NBC television special, 
Diana!, at St. Elmo Village. Ross is a renowned musician most known for being the lead singer of the 
group The Supremes. After leaving the group in 1970, Ross had an illustrious solo career, putting out 
record breaking albums, receiving a plethora of awards, and began acting.  
 
Lula Washington Dance Theatre 
Lula Washington and her company have been longtime members of the St. Elmo Village community 
and often perform at their celebrations and events. Founded in 1980, the Lula Washington Dance 
Theatre was opened by Lula and Erwin Washington in order to provide opportunities for dancers of 
color in Los Angeles. The internationally famous modern dance company also has an associated 
school (established in 1983), has educated and inspired generations of artists, and continues to be an 
art hub within its community.  
 
Public Enemy24 
In 1991, rapper and former Fox TV personality Denise “Dee” Barnes invited rap group Public Enemy 
to St. Elmo Village as part of the network television show Pump it Up that she hosted. For the show, 
Barnes would interview artists that she felt were contributing to the rise of rap and hip-hop.25 Public 
Enemy was created in 1985 by Carlton Ridenhour (Chuck D) and William Drayton (Flavor Flav) after 
meeting while at Adelphi University. During the height of their  career, the influential hip-hop group 
came to St. Elmo Village and rapped, drummed, and talked with the kids of the community. 
 
Black Lives Matter Movement 
The Black Lives Matter organization/movement is an “ideological and political intervention in a world 
where Black lives are systematically and intentionally targeted for demise. It is an affirmation of Black 
folks’ humanity, our contributions to this society, and our resilience in the face of deadly oppression.”26 
The now international movement started at St. Elmo Village on July 15, 2013 when activist and artist-
in-residence Patrisse Cullors and two other women organizers–Alicia Garza and Opal Tometi– called 
a meeting to gather Village residents and community members for a time of mourning and resistance 
after the Trayvon Martin verdict.27 Other activists and residents that were in attendance at this 

 
23 The information in this section is courtesy of HPLA unless cited otherwise.  
24 Hank Shocklee, a member of Chuck D’s original rap group, came up with the name Public Enemy due to the 
groups deepening political stances and the belief that “the Black man is definitely the public enemy”. Jeff 
Chang, “Can't Stop Won't Stop: A History of the Hip-Hop Generation”, (New York, NY: Picador, 2005), 247.  
25 “Rapper and TV Host Dee Barnes Looks Back on 50 Years of Hip-Hop.” NPR, May 12, 2023. 
https://www.npr.org/2023/05/12/1175711834/rapper-and-tv-host-dee-barnes-looks-back-on-50-years-of-hip-
hop 
26 “Our Work,” Black Lives Matter, accessed September 5, 2024, http://www.BlackLivesMatter.com. 
27 “Herstory,” Black Lives Matter Los Angeles, accessed June 25, 2024, https://www.blmla.org/herstory.   
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foundational meeting were Dr. Melina Abdullah, Mark-Anthony Clayton-Johnson, and Damon Turner. 
In 2021, Black Lives Matter was nominated for a Nobel Peace Prize for its work in bringing awareness 
to police brutality and social justice issues in the United States.28   
 
Denny and John Singleton 
Denny and John Singleton grew up around the corner from St. Elmo Village. Denny, songwriter and 
sound engineer, says that “the Village was fundamental to his artistic development.”29 His late cousin 
John Singleton-- the first African American and the youngest person to be nominated for the Academy 
Award for Best Director– was also one of the many children who grew up visiting the Village and his 
artistry was nurtured by his time there.  
 
Benny Medina 
Benny Medina, the adopted son of Rozzell Sykes, grew up in the Village, and eventually became a 
music and television producer and record executive. Medina’s life served as a loose inspiration for the 
television series The Fresh Prince of Bel Air.30 
 
 
DEVELOPMENT OF MID-CITY 
Mid-City is roughly bounded by Pico Boulevard to the north, Crenshaw Boulevard on the east, the 
Santa Monica Freeway to the south, Washington and National Boulevards to the southwest, and 
Robertson Boulevard to the west.31 The area was first inhabited by the Gabrielino/Tongva  people. 
Noteworthy for their ability to navigate the ocean, the Gabrielino/Tongva are said to have canoeed out 
to greet Spanish explorer Juan Cabrillo when he arrived off the shores of San Pedro in 1542.  
 
The first Spanish settlement of what is now the area where the subject property is located occurred in 
the 1820’s nearly half a century following the founding of Los Angeles in 1781. Written history indicates 
that members of the Sanchez and Higuera families were the first Spanish inhabitants. They raised 
cattle and grain and tended vineyards. In 1822, Mexico won its independence from Spain and the 
territories of California were transferred to Mexican jurisdiction. It was during this period that four land 
grants were made locally: Rancho Rincón de Los Bueyes, Rancho Las Ciénagas, Rancho La Ballona, 
and Rancho Cienega O’Paso de la Tijera. 
 
Many of the tracts that were established in the 1910s and ‘20s were equipped with restrictions on the 
size and appearance of building stock as well as on who could live within their boundaries. Covenants 
often barred minority residents from living within these tracts and as a result, much of the city was off-
limits to non-white homeowners until the late 1940s, when racially restrictive housing covenants were 
ruled unconstitutional. Even after the 1948 Supreme Court decision, restrictive housing practices 
continued to be enforced by neighborhood groups and realtors who used intimidation—and at times, 
violence—to keep non-White residents out of neighborhoods. 
 
From the early 1900s through 1963 when service ended, Mid-City was a key junction and terminus of 
the electric railways. Both the Los Angeles Railway “Yellow Cars” and the Pacific Electric “Red Car” 
streetcar lines, which were cardinal to transportation in Los Angeles, ran through Mid-City. Although a 
wide variety of other property types exist, the patterns of development in this area— primarily streetcar 

 
28 CNNWire, “Black Lives Matter movement nominated for Nobel Peace Prize,” ABC7, Jan. 31, 2021, 
https://abc7.com/black-lives-matter-nobel-peace-prize-awards-racial-movement/10170099/.  
29 Kalish, “For 50 Years”. 
30 Kalish, “For 50 Years”. 
31 “Mid-City,” Los Angeles Times, accessed June 24, 2024, 
https://maps.latimes.com/neighborhoods/neighborhood/mid-city/.  
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and automobile suburbanization—were conducive to widespread single-family residential 
development, most of which occurred prior to World War II.   
 
According to the 1970 Census, African Americans/Black individuals made up more than 75-percent of 
residents in the Mid-City neighborhood.32  
 
 
ARLINGTON HEIGHTS TERRACE 
In 1906, the Arlington Heights Terrace neighborhood, where the subject property is located, was 
subdivided in order to provide more housing opportunities to a growing Los Angeles. At this time, the 
street where the subject property is located was named Gollita Street. Starting in 1908 through to at 
least 1914, the street was renamed Collita Street.33 By 1917, the street was named 17th Drive through 
to at least 1924.34 This same year, the Arlington Heights Terrace neighborhood and the surrounding 
area was annexed to the City of Los Angeles as part of the Cienega Annexation.35 In 1927, the street 
was renamed Cashio Street, and by September 1927, it was called St. Elmo Drive.36,37 From its 
subdivision to the 1930s, the neighborhood underwent rapid development and transformation; ads 
were taken out in the newspapers to praise the cheap, large lots that were available.38 
 
 
CONCLUSION 
The subject property is significant for the influence of artists and the community’s work on the emerging 
Black arts scene in Los Angeles from 1969 - 2021. Rozell and Roderick Sykes’ initiation of a creative 
space for Black Angelenos in a field where they were perpetually excluded makes St. Elmo Village a 
Los Angeles treasure and an important living monument for the Black Arts Movement in the city. Over 
the years, the subject property has fostered a number of prominent Black artists and entertainers, 
served as a creative outlet for expression, and has also provided a safe community space for people 
from all walks of life. 
  

 
32 “Black Los Angeles: 1930-2020,” California State University, Northridge, June 21, 2023. 
https://storymaps.arcgis.com/stories/dfd7cd4341a6493fa6cf38633333cece, Accessed September 25, 2024.   
33 “Felix Viole map of Los Angeles and surroundings,” Tessa Digital Collections of the Los Angeles Public 
Library, accessed June 24, 2024, https://tessa2.lapl.org/digital/collection/maps/id/163/rec/30; “Felix Viole map 
of Los Angeles and surroundings,” Tessa Digital Collections of the Los Angeles Public Library, accessed June 
24, 2024, https://tessa2.lapl.org/digital/collection/maps/id/170/rec/31. 
34 “Bridwell's Map of the City of Los Angeles,” Tessa Digital Collections of the Los Angeles Public Library, 
accessed June 24, 2024,https://tessa2.lapl.org/digital/collection/maps/id/100/rec/17.  
35 “Annexations (City of Los Angeles),” GeoHub via LA City, accessed June 24, 2024, 
https://geohub.lacity.org/datasets/a548e9c6717c4d3985260ee9598fda78/explore?location=34.042964%2C-
118.341596%2C18.00.  
36 “Percival's map of Los Angeles and vicinity,” Tessa Digital Collections of the Los Angeles Public Library, 
accessed June 24, 2024, https://tessa2.lapl.org/digital/collection/maps/id/147/rec/98.  
37 “Kelt’s Geographical Directory, Los Angeles, September, 1927, Vol. 2,” ResCarta-Web, Los Angeles Public 
Library, accessed June 24, 2024, https://rescarta.lapl.org/ResCarta-
Web/jsp/RcWebImageViewer.jsp?doc_id=026bc4f2-52f9-4cbf-b1e4-
12291b1cd6d0/cl000000/20170519/00000005.  
38 “Arlington Heights Terrace,” Los Angeles Times, (1906): 5. 
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C/O Roderick Sykes  
4830 St. Elmo Dr.  
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ST. ELMO’S VILLAGE; 4820-4846 W. ST. ELMO DRIVE; CHC-2024-3945-HCM; ENV-2024-3946-
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Pursuant to Section 22.171.10(d)(2) of the Los Angeles Administrative Code (LAAC), on June 20, 
2024, the Cultural Heritage Commission adopted a motion by a vote of 4 - 0, to initiate consideration 
of the property located at 4820-4846 W. St. Elmo Drive as a Historic-Cultural Monument.  As such, 
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and Safety not issue permits for the demolition, alteration or removal of a building or structure. 
Furthermore, regardless if a permit has already been issued or exists, all work involving the 
demolition, substantial alteration or removal of the site, building or structure shall cease immediately 
pending final determination by the Council. 

If you have questions, please contact Melissa Jones, Office of Historic Resources at (213) 847-3679 
or via email at melissa.jones@lacity.org or Lambert Giessinger, Office of Historic Resources at (213) 
847-3648 or via email at lambert.giessinger@lacity.org.
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CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

Proposed Monument Name:

Other Associated Names:

Street Address: 

Range of Addresses on Property:

Assessor Parcel Number:

/ĚĞŶƟĮĐĂƟŽŶ�ĐŽŶƚ͛Ě͗

Zip: Council District:

Community Name:

Tract: Block: Lot:

Proposed Monument
Property Type: Building Structure Object Site/Open Space Natural

Feature

1. PROPERTY IDENTIFICATION

�ĞƐĐƌŝďĞ�ĂŶǇ�ĂĚĚŝƟŽŶĂů�ƌĞƐŽƵƌĐĞƐ�ůŽĐĂƚĞĚ�ŽŶ�ƚŚĞ�ƉƌŽƉĞƌƚǇ�ƚŽ�ďĞ�ŝŶĐůƵĚĞĚ�ŝŶ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ͕�ŚĞƌĞ͗�

Year built: Factual EƐƟŵĂƚĞĚ Threatened?

Architect/Designer: Contractor:  

Original Use: Present Use:

Is the Proposed Monument on its Original Site? Yes UnŬŶŽǁŶ�;ĞǆƉůĂŝŶ�ŝŶ�ƐĞĐƟŽŶ�ϳͿ

2. CONSTRUCTION HISTORY & CURRENT STATUS

EŽ�;ĞǆƉůĂŝŶ�ŝŶ�ƐĞĐƟŽŶ�ϳͿ



CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

4. ALTERATION HISTORY

>ŝƐƚ�ĚĂƚĞ�ĂŶĚ�ǁƌŝƚĞ�Ă�ďƌŝĞĨ�ĚĞƐĐƌŝƉƟŽŶ�ŽĨ�ĂŶǇ�ŵĂũŽƌ�ĂůƚĞƌĂƟŽŶƐ�Žƌ�ĂĚĚŝƟŽŶƐ͘�dŚŝƐ�ƐĞĐƟŽŶ�ŵĂǇ�ĂůƐŽ�ďĞ�ĐŽŵƉůĞƚĞĚ�ŽŶ�Ă�ƐĞƉĂƌĂƚĞ�ĚŽĐƵŵĞŶƚ͘�
/ŶĐůƵĚĞ�ĐŽƉŝĞƐ�ŽĨ�ƉĞƌŵŝƚƐ�ŝŶ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ�ƉĂĐŬĞƚ͘�DĂŬĞ�ƐƵƌĞ�ƚŽ�ůŝƐƚ�ĂŶǇ�ŵĂũŽƌ�ĂůƚĞƌĂƟŽŶƐ�ĨŽƌ�ǁŚŝĐŚ�ƚŚĞƌĞ�ĂƌĞ�ŶŽ�ƉĞƌŵŝƚƐ͕�ĂƐ�ǁĞůů͘

5. EXISTING HISTORIC RESOURCE IDENTIFICATION ;ŝĨ�ŬŶŽwn)

^ƵrveǇ�EĂŵĞ;ƐͿ͗

ListĞĚ�ŝŶ�ƚŚĞ��ĂůŝfŽƌŶŝĂ�RegistĞƌ�ŽĨ�,ŝstŽƌŝcĂů�RĞƐŽƵrces

�ĞƚĞƌŵŝŶĞĚ�ĞůŝŐŝďůĞ�ĨŽƌ�ŶĂƟŽŶĂů͕�ƐƚĂƚĞ͕�Žƌ�ůŽĐĂů�ůĂŶĚŵĂƌŬ�
ƐƚĂƚƵƐ�ďǇ�ĂŶ�ŚŝstŽƌŝĐ�rĞƐŽƵrĐĞƐ�ƐƵrveǇ;ƐͿ

ListĞĚ�ŝŶ�ƚŚĞ�EĂƟŽŶĂů�RegistĞƌ�ŽĨ�,ŝstŽƌŝc�WůĂĐĞƐ

&ŽƌŵĂůůǇ�ĚĞƚĞƌŵŝŶĞĚ�ĞůŝŐŝďůĞ�ĨŽƌ�ƚŚĞ�EĂƟŽŶĂů�ĂŶĚͬŽƌ��ĂůŝĨŽƌŶŝĂ�ZĞŐŝƐƚĞƌƐ

>ŽĐĂƚĞĚ�ŝŶ�ĂŶ�,ŝƐƚŽƌŝĐ�WƌĞƐĞƌǀĂƟŽŶ�KǀĞƌůĂǇ��ŽŶĞ�;,WK�Ϳ
�ŽŶƚƌŝďƵƟŶŐ�ĨĞĂƚƵƌĞ

EŽŶͲĐŽŶƚƌŝďƵƟŶŐ�ĨĞĂƚƵƌĞ

KƚŚĞƌ�ŚŝƐƚŽƌŝĐĂů�Žƌ�ĐƵůƚƵƌĂů�ƌĞƐŽƵƌĐĞ�ĚĞƐŝŐŶĂƟŽŶƐ͗

6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA

1. Is identified with important events of national, state, or local history, or exemplifies significant contributions to the
broad cultural, economic or social history of the nation, state, city or community.

2. /Ɛ�associated ǁŝƚŚ�the lives of historic personages important to national, state, city, or local history.

3. �ŵďŽĚŝĞƐ�ƚŚĞ�distinctive characteristics of a style, type, period, or method of construction; or represents a notable
work of a master designer, builder, or architect whose individual genius influenced his or her age.

dŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ�ĞǆĞŵƉůŝĮĞƐ�ƚŚĞ�ĨŽůůŽǁŝŶŐ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�KƌĚŝŶĂŶĐĞ��ƌŝƚĞƌŝĂ�;^ĞĐƟŽŶ�ϮϮ͘ϭϳϭ͘ϳͿ͗�



8. CONTACT INFORMATION

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

Applicant

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

EŽŵŝŶĂƟŽŶ�WƌĞƉĂƌĞƌͬ�ƉƉůŝĐĂŶƚ͛Ɛ�ZĞƉƌĞƐĞŶƚĂƟǀĞ

CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

7. WRITTEN STATEMENTS

dŚŝƐ�ƐĞĐƟŽŶ�ĂůůŽǁƐ�ǇŽƵ�ƚŽ�ĚŝƐĐƵƐƐ�Ăƚ�ůĞŶŐƚŚ�ƚŚĞ�ƐŝŐŶŝĮĐĂŶĐĞ�ŽĨ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ�ĂŶĚ�ǁŚǇ�ŝƚ�ƐŚŽƵůĚ�ďĞ�
ĚĞƐŝŐŶĂƚĞĚ�ĂŶ�,ŝƐƚŽƌŝĐͲ�ƵůƚƵƌĂů�DŽŶƵŵĞŶƚ͘�dǇƉĞ�ǇŽƵƌ�ƌĞƐƉŽŶƐĞ�ŽŶ�ƐĞƉĂƌĂƚĞ�ĚŽĐƵŵĞŶƚƐ�ĂŶĚ�ĂƩaĐŚ�ƚŚĞŵ�ƚŽ�ƚŚŝƐ�
ĨŽƌŵ͘

�͘�WƌŽƉŽƐĞĚ�DŽŶƵŵĞŶƚ��ĞƐĐƌŝƉƟŽŶ�Ͳ��ĞƐĐƌŝďĞ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ƉŚǇƐŝĐĂů�ĐŚĂƌĂĐƚĞƌŝƐƟĐƐ�ĂŶĚ�
ƌĞůĂƟŽŶƐŚŝƉ�ƚŽ�ŝƚƐ�ƐƵƌƌŽƵŶĚŝŶŐ�ĞŶǀŝƌŽŶŵĞŶƚ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶƐ�Ϯ�ĂŶĚ�ϯ�ǁŝƚŚ�Ă�ŵŽƌĞ�ĚĞƚĂŝůĞĚ�ĚĞƐĐƌŝƉ-
ƟŽŶ�ŽĨ�ƚŚĞ�ƐŝƚĞ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶ�ϰ�ĂŶĚ�ĚŝƐĐƵƐƐ�ƚŚĞ�ĐŽŶƐƚƌƵĐƟŽŶͬĂůƚĞƌĂƟŽŶ�ŚŝƐƚŽƌǇ�ŝŶ�ĚĞƚĂŝů�ŝĨ�ƚŚĂƚ�ŝƐ�
ŶĞĐĞƐƐĂƌǇ�ƚŽ�ĞǆƉůĂŝŶ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ĐƵƌƌĞŶƚ�ĨŽƌŵ͘�/ĚĞŶƟĨǇ�ĂŶĚ�ĚĞƐĐƌŝďĞ�ĂŶǇ�ĐŚĂƌĂĐƚĞƌ-
ĚĞĮŶŝŶŐ�ĞůĞŵĞŶƚƐ͕�ƐƚƌƵĐƚƵƌĞƐ͕�ŝŶƚĞƌŝŽƌ�ƐƉĂĐĞƐ͕�Žƌ�ůĂŶĚƐĐĂƉĞ�ĨĞĂƚƵƌĞƐ͘

�͘�^ƚĂƚĞŵĞŶƚ�ŽĨ�^ŝŐŶŝĮĐĂŶĐĞ�Ͳ��ĚĚƌĞƐƐ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ŚŝƐƚŽƌŝĐ͕�ĐƵůƚƵƌĂů͕�ĂŶĚͬŽƌ�ĂƌĐŚŝƚĞĐ-
ƚƵƌĂů�ƐŝŐŶŝĮĐĂŶĐĞ�ďǇ�ĚŝƐĐƵƐƐŝŶŐ�ŚŽǁ�ŝƚ�ƐĂƟƐĮĞƐ�ƚŚĞ�,�D�ĐƌŝƚĞƌŝĂ�ǇŽƵ�ƐĞůĞĐƚĞĚ�ŝŶ�^ĞĐƟŽŶ�ϲ͘�zŽƵ�ŵƵƐƚ�
ƐƵƉƉŽƌƚ�ǇŽƵƌ�ĂƌŐƵŵĞŶƚ�ǁŝƚŚ�ƐƵďƐƚĂŶƟĂů�ĞǀŝĚĞŶĐĞ�ĂŶĚ�ĂŶĂůǇƐŝƐ͘�dŚĞ�^ƚĂƚĞŵĞŶƚ�ŽĨ�^ŝŐŶŝĮĐĂŶĐĞ�ŝƐ�ǇŽƵƌ�
ŵĂŝŶ�ĂƌŐƵŵĞŶƚ�ĨŽƌ�ĚĞƐŝŐŶĂƟŽŶ�ƐŽ�ŝƚ�ŝƐ�ŝŵƉŽƌƚĂŶƚ�ƚŽ�ƐƵďƐƚĂŶƟĂƚĞ�ĂŶǇ�ĐůĂŝŵƐ�ǇŽƵ�ŵĂŬĞ�ǁŝƚŚ�ƐƵƉƉŽƌƟŶŐ�
ĚŽĐƵŵĞŶƚĂƟŽŶ�ĂŶĚ�ƌĞƐĞĂƌĐŚ͘

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

WƌŽƉĞƌƚǇ�KǁŶĞƌ zes No hŶŬŶoǁŶ/Ɛ�ƚŚĞ�ŽǁŶĞƌ�ŝŶ�ƐƵƉƉŽƌƚ�ŽĨ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ͍



CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

9. SUBMITTAL

Name: Date: Signature:

APPLICATION CHECKLIST

tŚĞŶ�ǇŽƵ�ŚĂǀĞ�ĐŽŵƉůĞƚĞĚ�ƉƌĞƉĂƌŝŶŐ�ǇŽƵƌ�ŶŽŵŝŶĂƟŽŶ͕�ĐŽŵƉŝůĞ�Ăůů�ŵĂƚĞƌŝĂůƐ�ŝŶ�ƚŚĞ�ŽƌĚĞƌ�ƐƉĞĐŝĮĞĚ�ďĞůŽǁ͘��ůƚŚŽƵŐŚ�ƚŚĞ�ĞŶƟƌĞ�
ƉĂĐŬĞƚ�ŵƵƐƚ�ŶŽƚ�ĞǆĐĞĞĚ�ϭϬϬ�ƉĂŐĞƐ͕�ǇŽƵ�ŵĂǇ�ƐĞŶĚ�ĂĚĚŝƟŽŶĂů�ŵĂƚĞƌŝĂů�ŽŶ�Ă����Žƌ�ŇĂƐŚ�ĚƌŝǀĞ͘

ϭ͘�� EŽŵŝŶĂƟŽŶ�&Žƌŵ

Ϯ͘�� tƌŝƩĞŶ�^ƚĂƚĞŵĞŶƚƐ���ĂŶĚ��

ϯ͘�� �ŝďůŝŽŐƌĂƉŚǇ

ϰ͘�� dǁŽ�WƌŝŵĂƌǇ�WŚŽƚŽƐ�ŽĨ��ǆƚĞƌŝŽƌͬDĂŝŶ�&ĂĐĂĚĞ
� ;ϴǆϭϬ͕�ƚŚĞ�ŵĂŝŶ�ƉŚŽƚŽ�ŽĨ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ͘��ůƐŽ��
� ĞŵĂŝů�Ă�ĚŝŐŝƟĂů�ĐŽƉǇ�ŽĨ�ƚŚĞ�ŵĂŝŶ�ƉŚŽƚŽ�ƚŽ͗�� �
� ƉůĂŶŶŝŶŐ͘ŽŚƌΛůĂĐŝƚǇ͘ŽƌŐͿ

ϱ͘�� �ŽƉŝĞƐ�ŽĨ�WƌŝŵĂƌǇͬ^ĞĐŽŶĚĂƌǇ��ŽĐƵŵĞŶƚĂƟŽŶ

ϲ͘�� �ŽƉŝĞƐ�ŽĨ��ƵŝůĚŝŶŐ�WĞƌŵŝƚƐ�ĨŽƌ�DĂũŽƌ��ůƚĞƌĂƟŽŶƐ
� ;ŝŶĐůƵĚĞ�ĮƌƐƚ�ĐŽŶƐƚƌƵĐƟŽŶ�ƉĞƌŵŝƚƐͿ

ϳ͘�� �ĚĚŝƟŽŶĂů͕��ŽŶƚĞŵƉŽƌĂƌǇ�WŚŽƚŽƐ�
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Figure 1: Image of St. Elmo Village entrance sign, July 2024.  

 
 
Figure 2: St. Elmo Village sign in front of 4820 St. Elmo Village, the single family residence owned 
by St. Elmo Village, July 2024. 

 



Figure 3: Multi-family housing building owned by St. Elmo Village at 4846 St. Elmo Drive, July 
2024.  

 
 
Figure 4: Close-up of the exterior mural on the western facade of 4846 St. Elmo Drive.  

 



 
Figure 5: Facing south, view of workshop spaces and courtyard mural at St. Elmo Village, July 
2024. 

 
 
Figure 6: Bungalow (4828 ½ St. Elmo Drive) at St. Elmo Village, July 2024.  

 



 
Figure 7: Facing west, view of the stage and side of a bungalow with a “Black Lives Matter” banner 
at St. Elmo Village, July 2024. 

 
 
Figure 8: Close up of bungalow (4830 ¾ St. Elmo Drive) that houses a photography studio and 
darkroom, July 2024. 

 



 
Figure 9: View of bungalow (4836 ½ St. Elmo Drive) that houses the Cafe D Art Gallery and 
Library, July 2024. 

 
 
Figure 10: Side view of bungalow (4828 ½ St. Elmo Drive) and muraled walkway, July, 2024. 

 



 
Figure 11: Back of bungalow (4830 ½ St. Elmo Drive), July 2024. 

 
 
Figure 12: Pond located in the northeast corner of St. Elmo Village. The pond was built by 
community children in 1974, July 2024. 

 



 
Figure 13: Correspondence from Councilman Thomas Bradley, April 1971. Courtesy of Jaqueline 
Alexander-Sykes.  

 



 
Figure 14: Rap group, Public Enemy, visiting St. Elmo Village in 1991. Photo Courtesy of 
Jacqueline Alexander-Sykes.  

 
 
Figure 15: Community children building the pond at St. Elmo Village in 1974. Courtesy of 
Jacqueline Alexander-Sykes. 

 



Figure 16: Drawing by a community child, undated. Courtesy of Jacqueline Alexander-Sykes. 

 
 
 
 
 
 
 



Figure 17: Roderick Sykes and one of his murals, June 1980. Courtesy of Jacqueline Alexander-
Sykes.  

 
 
Figure 18: Roderick Sykes and Jacqueline Alexander-Sykes in Roderick’s home in 2000. 
Courtesy of Jacqueline Alexander-Sykes.  

 



Figure 19: The workshop at St. Elmo Village, 2000. Courtesy of Jacqueline Alexander-Sykes. 

 
 
Figure 20: St. Elmo Village, 2000. Courtesy of Jacqueline Alexander-Sykes. 

 
 



Figure 21: Rozzell Sykes’ paintings, 1970s. Courtesy of Jacqueline Alexander-Sykes. 

 
 
Figure 22: Singer Billy Preston and St. Elmo Village Children, undated. Courtesy of Jacqueline 
Alexander-Sykes. 
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Name: St. Elmo Village Historic District 

 

 

Description: 

The St. Elmo Village Historic District is an artists’ colony of residences, studios, galleries, and classrooms located in a cluster 
of small bungalows in the Mid-City neighborhood of Los Angeles. It includes six properties on the south side of St. Elmo Drive 
between Rimpau Boulevard to the east and Longwood Avenue to the west.   

The district comprises approximately twelve buildings, including ten single-family residences dating between 1913 and 1923 
with a shared rear garage, and one multi-family apartment building on its own parcel dating from 1961. The majority of 
buildings are modest, wood-frame structures constructed in the Craftsman style. Five buildings are sited along the front of 
four parcels and have entrances facing St. Elmo Drive. Another five buildings are sited to the rear of the same lots and form a 
courtyard behind the street-facing buildings. The 1960s apartment house to the west of the cluster appears to be a later 
incorporation into the complex and has been painted and landscaped to create cohesion with the one-story buildings 
despite its difference in style, scale, and form. The district is further distinguished by murals and extensive designed 
landscaping associated with its use as an artist colony and education center. All of the buildings comprising the district were 
found to be contributing resources. 

Significance: 

The St. Elmo Village Historic District is significant as for its association with the visual arts in Los Angeles, providing arts 
education, support, facilitation, and growth. It was founded by and continues to be associated with noted local muralists 
Roderick and Jacqueline Sykes. Murals by the couple may be found throughout the Los Angeles area, including building 
façades on Pico and Venice Boulevards, and on sound walls along the Harbor Freeway in South Los Angeles.   

St. Elmo Village began as an informal artist community in the mid-1960s. It was founded by Roderick Sykes and his uncle 
Rozzell Sykes. The residents painted the walls, walkways, sidewalks, and buildings.  They planted a courtyard garden of 
succulents and cacti in the courtyard between residences. The community incorporated as a non-profit in 1971 in order to 
purchase the buildings and prevent their demolition and the displacement of the community. As part of its non-profit 
operation, the seven artists-in-residence offer free art classes to community youth.  

The period of significance of St. Elmo Village begins in 1965 when the community formed. The artist’s colony continues to 
thrive at this location to this day. Of the buildings that are visible from the public right-of-way, 100% are contributors. 
Additional buildings are not visible from the public right-of-way, but likely contribute to the historic significance of the 
property as well. 
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Context 1: 

Context: Public and Private Institutional Development, 1850-1980 
Sub context: Cultural Development and Institutions, 1850-1980 
Theme: Visual Arts, 1888-1980 
Sub theme: Producing, Displaying and Supporting Visual Arts, 1888-1980 
Property type: Institutional - Visual and Performing Arts 
Criteria: A/1/1 
Status code: 3S;3CS;5S3 
Reason: Excellent and rare example of a 1960s artist enclave including residences, studios, and an arts school. 

Few examples of this property type exist in Los Angeles. The period of significance of St. Elmo Village 
begins in 1965 when the community formed. The artist’s colony continues to thrive at this location to 
this day. 
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Contributors/Non-Contributors: 

 Primary Address: 4828 1/2 W ST ELMO DR 

Other Address: 4828 W ST ELMO DR 
 4828 3/4 W ST ELMO DR 

Type:  Contributor 

Year built: 1923 

 Property type/sub type: Residential-Single Family; House 

 Architectural style: Craftsman 

 

 Primary Address: 4830 1/2 W ST ELMO DR 

Other Address: 4830 W ST ELMO DR 
 4830 3/4 W ST ELMO DR 

Type:  Contributor 

Year built: 1922 

 Property type/sub type: Residential-Single Family; House 

 Architectural style: Craftsman 

 

 Primary Address: 4832 W ST ELMO DR 

Type:  Contributor 

Year built: 1913 

Property type/sub type: Residential-Single Family; House 

Architectural style: Craftsman 

 

 Primary Address: 4836 W ST ELMO DR 

Other Address: 4836 1/2 W ST ELMO DR 

Type:  Contributor 

Year built: 1923 

Property type/sub type: Residential-Single Family; House 

 Architectural style: Craftsman 

 

 Primary Address: 4836 1/2 W ST ELMO DR 

Other Address: 4836 W ST ELMO DR 

Type:  Contributor 

Year built: 1923 

Property type/sub type: Residential-Single Family; House 

 Architectural style: Craftsman 
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 Primary Address: 4846 W ST ELMO DR 

Type:  Contributor 

Year built: 1961 

Property type/sub type: Residential-Multi Family; Apartment House 

Architectural style: Modern, Mid-Century 
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Jacqueline  Alexander-Sykes  
________________________________________ 
4834 St. Elmo Dr. –  Los Angeles,  California - 90019  –  cell: 323.314-2065  email:  j.alexandersykes@gmail .com 
 
 

CURRENT EXPERIENCE:  ______________________________________________________________________ 
 
JAS – Jacqueline Alexander-Sykes  - Los Angeles,  CA 

June 1984 to today:  
-     Painting and Photography   
-     Fine art painting, using acrylic on canvas, watercolors, murals and public art   
- Freelance head shots, documentation photography and creative stills 
- Photography and landscapes.    

 
St. Elmo Village, Inc. – Los Angeles, CA 

May 1979 to today: 
 -      St. Elmo Village Director/Administrator   

-      Involvement  with St. Elmo Village,  Instructor, children’s workshops in painting, photography  and graphic 
arts.   
-      Member,  Board of Directors since 1984.   
-      Photographic documentation of Annual Festivals, Events, workshops and television shootings, such as Pump-
it-Up   
-      Assisted on several Village Mural projects, involving children. 

 
EDUCATION:  __________________________________________________________________________ 
  

University of California Berkeley – Summer 1978 
 African Art History Class 
 
 University of Ghana – July 1974 to September 1974 
 Summer Study Tour, African History and African Art History 
 
 San Jose State University – January 1972 to May 1974 
 Bachelor of Arts Degree, Art History Major, Black Studies Minor 
 
 Los Angeles Valley Junior College – September 1969 to January 1972 
 Associate of Arts Degree, Art History, Black Studies Minor 
 
PUBLIC ART COMMISSIONS:  _________________________________________________________ 

 
2008 Venice Mural – “COMMON ROOTS – COMMON  SYMBOLS”, Walter N. Marks Inc. 

- Painting on stucco wall with Acrylic paint, mural size, 8 ft. x 40 ft. 
 

2007                Veggie Bus Painting Project – Sponsored by Community Services Unlimited 
- Painted design on school bus that was converted from diesel to vegetable oil 

 
2003–2004  Good Beginnings Pre School, “PUZZEL PIECES” Los Angeles Conservation Corp.  

-      Three  painted  panels,  4.5 ft. x 6ft. - Los Angeles Cultural Affairs Depart. 



 
2002  A Community  of Angels, collaboration  with Roderick Sykes 

-      Two Angels, KCET Angel placed in front of the Los Angeles  Central Library 
-      Second, The Mayor’s Angel, Mayor Hahn, placed at Sherman Oaks Galleria 

 
 
Public Art Commissions (cont.) 
 

2000 CRA-Community Redevelopment Agency /TNI Mural Panels – “THE ARTS” 
- “The Arts”, two 6ft. x 9ft. panels, installed at Alta Loma Elementary  School, Mid City Los Angeles,  CA 
 

1997 PEP Boys – Raymond Avenue Elementary  School, Los Angeles, CA 
-      Art project including:  four murals, “THE FOUR SEASONS”, play ground world map, (painted with the school 
children), painted hand ball courts, and painted  lunch  area 

 
1996 MTA Red Line Poster Project Finalist – “OLD and NEW” 

-      Art Work for the opening of MTA  Red Line – Wilshire, Normandy, Vermont  
 

1995 Cultural Affairs Department of Los Angeles, Library Project – “SHARING OURSELVES” 
-     Junipero  Serra Branch Library, 4706 So. Main Street, Los Angeles, CA 
-     Photographic Murals, on four walls of a pyramid skylight. 

 
1993 L.A. ArtSpace Mural Project, “WORLD HARVEST”, Helms Bakery, Los Angeles, CA 

-     L. A. Recovery Fund, Los Angeles Cultural Affairs Department 
 
EXHIBITIONS:  __________________________________________________________________________ 
 
Feb. 2011 FOLK ART IS EVERYWHERE EXHIBIT – Assemblage -  Craft and Folk Art Museum, Los Angeles,  CA 
 
Feb. 2009 ASSEMBLY OF ARTIST – 40TH ANNIVERSARY EXHIBIT St. Elmo Village,  Los Angeles, CA 
 
Feb. 2005 PATHWAYS / AFRICAN AMERICAN ARTISTS IN LOS ANGELES – L.A. Municipal Art Gallery, Barnsdall Park, Hollywood, CA 
 
Nov. 2000 IN THE PINK – Womens Group Exhibit – Back Street Gallery, West Los Angeles, CA 
 
Jan. 1997 California State Los Angeles – Public Image/Private Focus – Group Exhibit 
 
June 1995 Painting Exhibit – Udada Group Show – Mahogany Art Gallery, Melrose Ave.  

West Hollywood, CA 
 

Feb. 1995 Los Angeles Music Renaissance -  Painting – CAAM California Afro American Museum Exposition Park, Los Angeles, CA 
 
Mar. 1993 Photography  and Painting Exhibit, Watts Towers Art Center, Watts, CA 
  Creation Woman Group Exhibit 
 
Aug.  1992 Photography  Exhibit – Art ’n Barbe, Hillhurst, Los Felis, CA 
 
Feb. 1992 Photography  Exhibit - Los Angeles Photography  Center, Los Angeles, CA 
 
June 1991 Painting and Photography – Sickle Cell Foundation Fund Raising Dinner, 



  Beverly Wilshire Hotel, Beverly Hills, CA 
 
 
Exhibitions (cont.) 
 
May 1991 Paintings and Photography  - Sicle Cell Foundation Open House,  Great Western Bank Building,  Los Angeles, CA 
 
May 1980 to Paintings and Photography Exhibits – St. Elmo Village, Los Angeles, CA 
Present 
 
Apr. 1975 Exhibits of paintings – SRI International,   Art Department Employee Art Show,  

Menlo Park, CA 
 
PUBLICATIONS:  _______________________________________________________________________ 
 

2006 Celebrate African American Heritage, Calendar and Cultural Guide 
Mayor Antonio R. Villaraigosa and The Department of Cultural Affairs Los Angeles 

 
2000 Art CONNOISSEUR, magazine – painting “Ghanaian Drummers” 

 
1994 African American Murals in Los Angeles, Robin Dunitz  - mural “World Harvest” 

 

 
MURAL ASSISTANCE:  ________________________________________________________________ 
 

1991 Los Angeles Cultural Affairs Department Sponsored mural for St. Elmo Village 
- Two murals designed by teenagers 

- Midtown Shopping Center,  Los Angeles, CA 
- La Clinica, Washington Boulevard,  Los Angeles, CA 

 
1988 3rd Street  Elementary School, Third Street  Los Angeles, CA 

- Assisted Roderick Sykes, in working with children on design and execution of  mural 
 

1984 1984 Olympic Mural Commission, Roderick Sykes, artist 
- 23rd Street and Flower Street off ramp, Harbor Freeway 
- Assisted Roderick Sykes in execution of his mural design 

 
1982 Alta Loma Elementary School , Los Angeles, CA – Worked with  

Roderick Sykes – 1982 to 1985 
 

1980 Parks Manor, Home for Mentally Handicapped boys - Washington Blvd., Los Angeles, CA 
Assisted Roderick Sykes, working with community  children and residence of  the home 

 
 
 
 
 



 
 
 
 
 
AWARDS:  _________________________________________________________________________ 
 
2002 -   KCET and Washington Mutual Bank 

  - Unsung Hero of the Year Award, Artist 
 
2002 – City of Los Angeles, Congratulations  from Council 
             - Unsung Hero of the Year Award 
 
2001 – Arts & Culture Award, Black History Month Celebration 

 - Mayor Richard J. Riordan 
 
2000 – Certificate of Appreciation, Hillcrest Drive Elementary School 
  - Career Day 2000 

 
1988 – Mid City Chamber of Commerce 
  - Certificate of Appreciation 
 
1989 -  City of Los Angeles, Certificate of Appreciation 
  - Mayor Tom Bradley  
 
 
Speaking Engagements: 
  
2023 - NIKE – Michael Jordon Brand, African American staff 

- Panel participant 
 
2023 - Crenshaw Dairy Mart – Guest Lecture Series 

 
 
 
 
 
 
 



 
 
 

 
J a c q u e l i n e  A l e x a n d e r – S y k e s 

4834 St. Elmo Village Dr.  –  Los Angeles, CA 90019 –  323.314.2065 – email:  j.alexandersykes@gmail.com 
 

 
 
“Creating is my centering and my focus”, says JACQUELINE ALEXANDER-SYKES, a multi-talented artist who utilizes color, shape and perspective 
to create striking forms figures and landscapes.  Her pallet includes working with acrylic, oils, watercolor and 35mm camera.  
 
Within the past 40 years Jacqueline has found her voice in the creative process, a voice that speaks eloquently through painting, photography, 
and other creative endeavors.  After receiving her Bachelors of Arts degree in Art History from San Jose State University. Jacqueline traveled 
to Africa and studied in Ghana during the summer of 1974.  A few of her many accomplishments are, the design of a mural located on Venice 
Boulevard (across from the Helms Bakery building), two Public Art projects with the Department of Cultural Affairs at the J. Serra Library and 
Good Beginnings Day Care, and a published photograph in a book entitled “Black Women for Beginners” by S. Pearl Sharp.  She has also been 
included in several recent exhibitions at the Los Angeles Photography Center, Art-n-Barbee, The Watts Towers Art Center, the California Afro 
American Museum at Exposition Park and Los Angeles Municipal Art Gallery Barnsdall Park. 
 
Since 1979 Jacqueline has lived and worked at St. Elmo Village, in Mid City Los Angeles.  The Village has been an avenue for Jacqueline to share 
and teach the process of creativity to others as well as being a place of creativity where she can explore and develop as an artist and exhibit 
her work.  For the past six years her work with youth has extended to be a Discussion Leader for the Getty Multicultural Internship Program, in 
which college interns are mentored.  As a Board of Directors Member and Administrative Director of St. Elmo Village, Jacqueline has been an 
important part of the day to day work that the Village accomplishes in the community.  In 2019 Jacqueline became St. Elmo Village’s first 
female Board President and Executive Director after the passing of her husband Roderick Sykes, cofounder for the Village. 
 
As a visual artist Jacqueline Alexander-Sykes continues to develop by borrowing from and recreating the “material” that life has to offer.  
Recently she has partnered with her husband, Roderick Sykes to paint two of the Los Angeles City Angels.  In 2000 she painted two panels for 
the CRA/TNI (Community Redevelopment Agency / Targeted Neighborhood Initiative) that have been installed at Alta Loma Elementary School.  
Among her other public art commissions are art for the Junipero Serra Branch Library as part of the Los Angeles Cultural Affairs 
Department, Public Art Program, creating art for the walls of Raymond Avenue Elementary School and producing three painted panels for 
Good Beginnings Pre School.  The most resent mural was painted for Walter N. Marks Realty Inc. on the Helms Bakery property. 
 
Jacqueline considers painting and photography to be her “Third Eye”.  All of life is a picture to be captured and enjoyed.  “The creative process 
can save lives, it saved mine.” 
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PARCEL PROFILE REPORT
 Address/Legal Information

 PIN Number 126B181   496

 Lot/Parcel Area (Calculated) 6,999.6 (sq ft)

 Thomas Brothers Grid PAGE 633 - GRID D5

 Assessor Parcel No. (APN) 5067009018

 Tract ARLINGTON HEIGHTS TERRACE SUBDIVISION NO. 1
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Area
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 AB 2097: Reduced Parking Areas Yes

 Streetscape No

 Adaptive Reuse Incentive Area None

 Affordable Housing Linkage Fee

      Residential Market Area Medium

      Non-Residential Market Area Medium

 Transit Oriented Communities (TOC) Tier 3

 ED 1 Eligibility Review Eligibility

 RPA: Redevelopment Project Area None

 Central City Parking No

 Downtown Parking No

 Building Line None

 500 Ft School Zone No

 500 Ft Park Zone No

 Assessor Information

 Assessor Parcel No. (APN) 5067009018

 Ownership (Assessor)  

      Owner1 ST ELMOS VILLAGE

      Address 4830  SAINT ELMO DR 
LOS ANGELES CA 90019

 Ownership (Bureau of Engineering, Land
Records)

 

      Owner ST ELMO VILLAGE C/O RODERICK SYKES

      Address 4830  ST ELMO DR 
LOS ANGELES CA 90019

 APN Area (Co. Public Works)* 0.161 (ac)

 Use Code 0100 - Residential - Single Family Residence

 Assessed Land Val. $484,327

 Assessed Improvement Val. $129,818

 Last Owner Change 08/22/2018

 Last Sale Amount $9

 Tax Rate Area 67

 Deed Ref No. (City Clerk) 706597

  1742332

  1275670

 Building 1  

      Year Built 1948

      Building Class D55D

      Number of Units 1

      Number of Bedrooms 3

      Number of Bathrooms 2

      Building Square Footage 1,737.0 (sq ft)

 Building 2 No data for building 2

 Building 3 No data for building 3

 Building 4 No data for building 4

 Building 5 No data for building 5

 Rent Stabilization Ordinance (RSO) No [APN: 5067009018]

 Additional Information

 Airport Hazard None

 Coastal Zone None

 Farmland Area Not Mapped

 Urban Agriculture Incentive Zone YES

 Very High Fire Hazard Severity Zone No

 Fire District No. 1 No

 Flood Zone Outside Flood Zone

 Watercourse No

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
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 Hazardous Waste / Border Zone Properties No

 Methane Hazard Site Methane Zone

 High Wind Velocity Areas No

 Special Grading Area (BOE Basic Grid Map A-
13372)

No

 Wells None

 Environmental

 Santa Monica Mountains Zone No

 Biological Resource Potential None

 Mountain Lion Potential None

 Seismic Hazards

 Active Fault Near-Source Zone  

      Nearest Fault (Distance in km) 3.2397192

      Nearest Fault (Name) Newport - Inglewood Fault Zone (Onshore)

      Region Transverse Ranges and Los Angeles Basin

      Fault Type B

      Slip Rate (mm/year) 1.00000000

      Slip Geometry Right Lateral - Strike Slip

      Slip Type Poorly Constrained

      Down Dip Width (km) 13.00000000

      Rupture Top 0.00000000

      Rupture Bottom 13.00000000

      Dip Angle (degrees) 90.00000000

      Maximum Magnitude 7.10000000

 Alquist-Priolo Fault Zone No

 Landslide No

 Liquefaction No

 Preliminary Fault Rupture Study Area No

 Tsunami Hazard Area No

 Economic Development Areas

 Business Improvement District None

 Hubzone Qualified

 Jobs and Economic Development Incentive
Zone (JEDI)

None

 Opportunity Zone No

 Promise Zone None

 State Enterprise Zone None

 Housing

 Direct all Inquiries to Los Angeles Housing Department

      Telephone (866) 557-7368

      Website https://housing.lacity.org

 Rent Stabilization Ordinance (RSO) No [APN: 5067009018]

 Ellis Act Property No

 AB 1482: Tenant Protection Act See Notes

      Assessor Parcel No. (APN) 5067009018

      Address 4820 ST ELMO DR

            Year Built 1948

            Use Code 0100 - Residential - Single Family Residence

            Notes The property is subject to AB 1482 if the owner is a corporation, limited
liability company with a corporate member, or real estate trust. Does not
apply to owner-occupied duplexes & government-subsidized housing.

 Housing Crisis Act Replacement Review Yes

 Housing Element Sites

      HE Replacement Required Yes

      SB 166 Units 0.3 Units, Moderate

 Housing Use within Prior 5 Years Yes

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
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 Public Safety

 Police Information  

      Bureau West

           Division / Station Wilshire

                Reporting District 775

 Fire Information  

      Bureau South

           Battallion 18

                District / Fire Station 68

      Red Flag Restricted Parking No

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
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CASE SUMMARIES
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.

Case Number: CPC-2006-5567-CPU

Required Action(s): CPU-COMMUNITY PLAN UPDATE

Project Descriptions(s): 1.	PURSUANT TO PROCEDURES SET FORTH IN SECTION 11.5.6 OF THE MUNICIPAL CODE AND CITY CHARTER SECTIONS
555 AND 558, AMEND THE WEST ADAMS-BALDWIN HILLS-LEIMERT COMMUNITY PLAN AS PART OF THE GENERAL PLAN OF
THE CITY OF LOS ANGELES, AS MODIFIED IN THE ATTACHED WEST ADAMS-BALDWIN HILLS-LEIMERT NEW COMMUNITY
PLAN RESOLUTION, THE WEST ADAMS-BALDWIN HILLS-LEIMERT NEW COMMUNITY PLAN TEXT AND CHANGE MAPS
(EXHIBITS A, B, C, M, O) AND ADDITIONAL PLAN MAP SYMBOL, FOOTNOTE, CORRESPONDING ZONE AND LAND USE
NOMENCLATURE CHANGES (EXHIBIT K).

2.	PURSUANT TO SECTIONS 11.5.7.G., 16.50.D., 12.32. AND 12.04 OF THE MUNICIPAL CODE AND CITY CHARTER SECTION
558, AMEND THE CRENSHAW CORRIDOR SPECIFIC PLAN, AS SHOWN IN THE PROPOSED CRENSHAW CORRIDOR SPECIFIC
PLAN AMENDMENTS (EXHIBIT G).

3.	PURSUANT TO SECTION 13.14.C., 12.32, AND 12.04 OF THE MUNICIPAL CODE AND CITY CHARTER SECTION 558, ADOPT
THE WEST ADAMS-BALDWIN HILLS-LEIMERT COMMUNITY PLAN IMPLEMENTATION OVERLAY (CPIO) DISTRICT, AS SHOWN
IN THE PROPOSED CPIO SUBDISTRICT ORDINANCES (EXHIBIT F).

4.	PURSUANT TO SECTION 12.32 OF THE MUNICIPAL CODE, ADOPT REZONING ACTIONS TO EFFECT CHANGES OF ZONE
AS IDENTIFIED ON THE LAND USE CHANGE MAP (EXHIBIT H), LAND USE CHANGE MATRIX (EXHIBIT I) AND PROPOSED
ZONING MAP (EXHIBIT Q).

5.	PURSUANT TO PROCEDURES SET FORTH IN SECTION 11.5.6 OF THE MUNICIPAL CODE AND CITY CHARTER SECTIONS
555 AND 558, AMEND THE HIGHWAYS AND FREEWAYS MAP OF THE TRANSPORTATION ELEMENT OF THE GENERAL PLAN
TO RECLASSIFY SELECTED STREETS WITHIN THE WEST ADAMS-BALDWIN HILLS-LEIMERT NEW COMMUNITY PLAN AS
SHOWN ON THE STREET REDESIGNATION MATRIX (EXHIBIT J).

6.	PURSUANT TO PROCEDURES SET FORTH IN SECTION 11.5.6 OF THE MUNICIPAL CODE AND CITY CHARTER SECTIONS
555 AND 558, AMEND THE LONG RANGE LAND USE DIAGRAM OF THE CITYWIDE GENERAL PLAN FRAMEWORK ELEMENT
TO REFLECT CHANGES AND MODIFICATIONS TO THE GEOGRAPHY OF NEIGHBORHOOD DISTRICTS, COMMUNITY
CENTERS, REGIONAL CENTERS, AND MIXED USE BOULEVARDS AS SHOWN ON THE PROPOSED LON

Case Number: CPC-2004-2395-ICO

Required Action(s): ICO-INTERIM CONTROL ORDINANCE

Project Descriptions(s): ICO TO REGULATE THE ISSUANCE OF PERMITS RELATED TO AUTOMOTIVE-RELATED USES, INCLUDING BUT NOT LIMITED
TO AUTOMOBILE, TRAILER SALES,  ETC

Case Number: CPC-1986-821-GPC

Required Action(s): GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)

Project Descriptions(s): AB-283 PROGRAM - GENERAL PLAN/ZONE CONSISTENCY - WEST ADAMS AREA - COMMUNITY WIDE ZONE CHANGES AND
COMMUNITY PLAN CHANGES TO BRING THE ZONING INTO CONSISTENCY WITH THE COMMUNITY PLAN.  INCLUDES
CHANGES OF HEIGHT AS NEEDED.  REQUIRED BY COURT AS PART OF SETTLEMENT IN THE HILLSIDE FEDERATION
LAWSUIT

Case Number: CPC-1959-9805

Required Action(s): Data Not Available

Project Descriptions(s): 

Case Number: ENV-2008-478-EIR

Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT

Project Descriptions(s): ADDENDUM TO THE WEST ADAMS CPU EIR  CHANGE

Case Number: ENV-2004-2411-CE-ICO

Required Action(s): CE-CATEGORICAL EXEMPTION

 ICO-INTERIM CONTROL ORDINANCE

Project Descriptions(s): ICO TO REGULATE THE ISSUANCE OF PERMITS RELATED TO AUTOMOTIVE-RELATED USES, INCLUDING BUT NOT LIMITED
TO AUTOMOBILE, TRAILER SALES,  ETC

 

DATA NOT AVAILABLE
ORD-177323

ORD-165481-SA1275

ORD-114394
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ZIMAS INTRANET LARIAC6 2020 Color-Ortho 06/20/2024
City of Los Angeles

Department of City Planning

Address: 4820 W ST ELMO DR Tract: ARLINGTON HEIGHTS
TERRACE SUBDIVISION NO. 1

Zoning: RD1.5-1-O

APN: 5067009018 Block: 8 General Plan: Low Medium II Residential

PIN #: 126B181   496 Lot: 16  

 Arb: None  
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